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^INTDITS- 


ON THE COVER: An amazing portrait of Vincent Price by Daniel Home. 


Located on page 15 of this issue, you will find the ballot for 
HorrorHountfs Best of 2010. Upon viewing this year’s selection of 
film releases you will notice a shocking revelation - the majority 
of this year’s original, remake and sequel features ... just weren’t 
that impressive. What is impressive, however, is the category for 
Best TV Series. In a strange move, this year marked one of the 
strongest triumphs for horror on the small screen. Entertainment 
Week/y just named The Walking Dead the best new show on tel- 
evision - the best part of that accolade - it is true. 

On top of The Walking Dead, horror has seeped into virtually 
every major channel on television - but some are less obvious 
than others. Whether it's MTV’s lame My Super Psycho Sweet 16 
or CW’s Vampire Diaries (which both boast their own following) 
every network seems to have a hand in horror. The UK’s DeadSet, 
Jekyll, and Being Human have made great impacts in the genre. 
TrueBlood is one of the most watched programs available on 
HBO, with Showtime’s Dexter retaining its loyal fanbase while 
hosting bigger and better genre talent (Peter Weller, John 
Lithgow, Angela Bettis). 

This issue, we had the pleasure of speaking with the creators 
of two of television’s best new shows that (sadly) most people 
may not even know exist: Comedy Central’s Ugly Americans and 
Spike TV’s 1,000 Ways to Die. While neither show is directly hor- 
ror, both should resonate with horror fans - in a big way. Ugly 
Americans homages some of the best horror movies of all time, 
whether classic (Birds, King Kong) and modern (Saw, The Ring). 
While 1,000 Ways to Die takes a unique approach to the new 
wave of reality shows thanks to executive producer/creator Thom 
Beers - a bonifide GoreHound himself, the show borrows heavily 
from mondo cinema, but also adds a touch of cynicism and sexu- 
ality to an otherwise taboo subject - especially for television! 

~ Nathan Hanneman (Editor-in-Chief) 
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I am a faithful reader of your magazine and I have never 
written to you, but it is odd how such a routine question, 
“What’s your favorite horror franchise?,” could stir in me the 
desire to write. I am 38 years old, so my earliest movie 
memories are from the late ’70s and early ’80s. My answer 
to your question is: Friday the 13th. 

I was seven years old when this movie was released in 
May of 1980, and it was just sheer luck that my mother 
couldn't find a babysitter when she was asked out on a 
date to see this movie at the local drive-in ... yes, drive-in. 
This was the “perfect storm.” Back in 1 980, in eastern Ohio, 
drive-ins showed double bills and I couldn’t tell you what 
film played before Cunningham’s classic, but I was enam- 
ored, spellbound, scared shitless and exhilarated all at the 
same time by Friday the 13th. 

I can hear it now: “What kind of mother ...” and I don’t 
necessarily disagree, but times were different. I also know 
that she would have done it differently now, but I owe a 
debt of gratitude to her that she will never understand, 
especially now that she is gone. 

As I watched this movie from under the blankets and 
around the front seat, I was absolutely stunned. Someone 
was killing people, I had no idea why, but a person was 
killing other people. Not by accident! They weren’t being 
shot or hit by a car or any of that TV-show stuff. Not only 
were they being killed, but I got to see the aftermath - a 
sliced throat, a hatchet to the face, an arrow through the 
neck, head chopped off and the finale ... WOW! It was also 
undoubtably the first time I ever saw a boob. 

The story continues that I slept next to my mother's bed 
for the next six months and a horrorphile was born. 

I also know that a lot of people will say that the fran- 
chise got sillier and goofier and less scary as it went on and 
I would agree, but because of the seed planted in that 
young boy in the summer of 1980 Friday the 13th will 
always be my favorite. 

Best regards, Don Bellvilie (Columbus, Ohio) 

P.S. Some say he’s still out there and if you are quiet 
enough and listen closely you can still hear ... KiKiKi ... 
MaMaMa. 

I recently got your November/December 2010 issue and 
was excited to see an entire section of it dedicated to hor- 
ror on TV. I’ve read all of it, and was happy to see the inclu- 
sion of Kolchak in it, seeing as my dad recently bought the 
entire series on DVD that he used to watch with my grand- 
mother. I’ve been looking toward to getting past the first 
couple of episodes next time I see him. 

Anyway, while going through, I got to the part about 
horror in cartoons, and was surprised to see that two 
shows that I grew up with weren’t included. First would be 
Courage the Cowardly Dog, my first real taste of horror 
when I was a kid. The later episodes are even references 
to horror movies, including titles for episodes such as 
“Night of the Scarecrow” and “Scuba Scuba Doo!” being 
some of them. 

The second would be The Grim 
Adventures of Billy and Mandy, another 


great show I grew up with in my later years of childhood. 
Although not absolute horror, they have episodes including 
Dracula, the Mummy, the Boogie Man, and of course, the 
Grim Reaper who is one of the main cast. They even have 
a spoofy monster hunter named Hoss Delgado, who is a 
huge spoof off of Ash from Army of Darkness, going so far 
as to have a mechanical hand that he uses as different 
weapons. Even better, some of the music is done by 
Voltaire, my favorite being in the episode “Little Rock of 
Horrors" with the song entitled “Brains!" 

Other than that, I have to say I love your magazine. I’ve 
been a subscriber to you since the Friday the 13th remake 
came out, and I picked up your magazine in hopes to learn 
a little bit more about the movie. Keep doing the good work 
you guys, can’t wait 'till the next issue! 

Travis Bowker (New Jersey) 

It was a couple of issues ago, but in preparation for a 
Halloween playlist I reread the article from March/April 
2010 titled “Composing Screams: The Sounds of the ’80s 
Slashers.” I could not help but notice that as in depth as the 
article is, they leave out Vinnie Vincent Invasion “Love Kills" 
where the video featured scenes from A Nightmare on Elm 
Street 4: The Dream Master. Also, the 1986 movie Trick or 
Treat which features a rockin' soundtrack by Fastway. 
Regardless, I am a subscriber and love the magazine ... 
keep up the good work! 

Adam Lane (Raleigh, North Carolina) 

illr 

I have been reading The Walking Dead comic book for a 
long, long time. Reading this comic book is like reading a 
well-established soap opera like As the World Turns, 
except for the gore, heavy-laced drama, bloodshed, and of 
course, the numerous zombies that shake up the lives of 
the comic-book characters. When first reading Walking 
Dead, I was saying to myself, what a great movie this 
would be, but to have the story go on television is even bet- 
ter, because this story is a looooong story and it has to be 
produced to its full potential! I will be watching! 

Paul Dale Roberts (Elk Grove, California) 

liit 

I really enjoyed your article in HorrorFlound #26: A History 
of Horror on Television. Growing up in the ’70s, I have a lot 
of fond memories watching all those movies, series and 
cartoons as a youngster. It was to my surprise and delight 
that you included Gargoyles. Whenever I mention this film 
to someone, even other horror fans my own age. I’m usu- 
ally met with either a blank stare, or a “do you mean the 
Disney cartoon?” 

No, I mean the kick-ass horror film with the eternally 
cool Cornel Wilde and babelicious Jennifer Sait. Leave it to 
HorrorHound to be the only magazine I’ve ever seen even 
mention that movie. Love you guys! Keep up the great 
work! 

Tom “Creature Features” Pinsonneault 

(Atlanta, Georgia) 


Oops: There was a clerical error in last issue’s Chilling Thrillers article. In What Ever 
Happened to Baby Jane, our write-up reversed the roles of Bette Davis and Joan Crawford. 
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Chromeskull Returns: LAID TO REST II 
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^ Jaded in this age of the Internet 

^■jf » HorrorHounds tend to hold much 

higher standards nowadays to the 
film and horror Industry, making it 
riskier for film studios to launch new 
potential franchises. This has created 
a bit of a lill in the 
creation of new horror 
icons over the past 10 
years, outside of 
Saw’s Jigsaw (aka 
John Kramer). 

However, slasher 
has been picking up ^ 
steam as of late, with films 
like Laid to Rest, Hatchet and 
the upcoming Scream relaunch 
helping revive the once-dominant 
subgenre. 

Thanks to this recent interest in the 
“body-count” film, icons such as Victor 
Crowley and Leslie Vernon have become " 
favorites with HorrorHounds. And Laid to Rests Chromeskull 
another perfect example of this new-school horror slasher that has been taking 
the horror film by storm. The fact that the majority of these new slashers didn’t 




CHROMESKMI.P. 


WWW.CHKOMUKUUAOVU.COM 


IS 


by Aaron Crowell 

even receive respectable theatrical releases says all the more about their 
impact on the industry. 

Laid to Rest was released direct-to-DVD In April of 2009, Introducing the 
world to Chromeskull. The story follows a girl who wakes up In a coffin, suffering 
amnesia (and is referred to in the film as Princess), she tries to call for help, but 
Is soon confronted by Chromeskull - a sadistic killer who films his murders via 
a camera on his shoulder. At a staggering 6'7'' he hunts 
Princess with two custom knives that are used to great and 
gruesome effect on the surrounding cast. Fans of the Last 
House on the Left homage. Chaos, will instantly recognize 
Kevin Cage, who delivers a memorable performance as 
Tucker, a truck driver who offers Princess help, only to find him- 
self sucked Into this game of cat and mouse with this twisted 
chrome-masked killer. Our heroine does get away, but not 
before wounding our slasher, leaving him for dead. ... 

For Laid to Rest II, currently scheduled for a Halloween 
2011 release, Chromeskull (barely surviving the last film) con- 
tinues where he left off, creating a path of terror and destruc- 
tion. 

Chromeskull: Laid to Rest II stars Danielle Harris 
(Halloween), Camille Jumelle (Psycho Beach Party), Brian 
"■ Austin Green (Beverly Hills 90210), Thomas Dekker (The 
Sarah Connor Chronicles), Owain Yeoman (Troy), Jonathon Schaech (Prom 
Night), Mimi Michaels (Meteor), Brett Wagner (The Crazies) and Chris Camel 
(My Bloody Valentine). 


Killer Relationships: The Origins of the Kill Crew -by Bren wagner&chriscamei 


If hris Camel is writing his slant on the subject and this is mine. I have been 
acting for almost 20 years in Hollywood, and it’s had its ups and downs for sure. 
Being the guy I am, I like to help out people when I can, but in this business you 
run into come real idiots who don’t care about anyone else. That’s fine, you 
lea'm real quick that most people are out for themselves, and that’s just the way 
they get by. No BIGGIE. But once in awhile you meet some folks who are gen- 
uinely good people who you enjoy working with and hanging out with and having 
a tasty beverage after work on the set with ... I was lucky enough to work on the 
George Romero remake of The Crazies last year where I met a very talented 
stunt guy and actor Chris Camel. Right off the bat, we hit it off. He was not the 
typical type who only cared about his job, and getting his overtime, and getting 
back to the hotel. He really enjoyed being in a horror movie and the people he 
was working with. I knew right away we were going to be friends forever. Not 
like Parris Hilton and her BFFs. But we were, within hours, talking about what 
movies we were both going to be working on in the future and how we could get 
each other on them. So cool. We were also lucky enough to be working with 
Robert Hall, owner of Almost Human, one of the premier makeup and FX hous- 
es in the business today. I met Robert doing a small part on Angel years ago. 
Robert and myself clicked because we both love the horror business. I thought 
I knew a lot about horror movies until I met the master: Hall. A few years later 
Robert called me and said Angel had a character called Bohg'dar The Demon, 
and when he designed the creature, he told the producers I was the guy to play 
him. I was so stoked that a guy who I respected in the biz of horror told the high- 
er-ups I was the actor for this character. Later on Robert suggested my name 
for a truck-driver part on Buffy as well. Flashforward to The Crazies. I had no 
idea that when I went in for the audition with John Papsidera, who cast The 
Crazies, that Robert Hall was doing the makeup and FX on the movie. I brought 
in a magazine from the UK that showed me in my Bohg'dar makeup and told 
Papsidera I was comfortable in heavy makeup for creature or infected work. 
That week when I found out I got the part as Jesse in the movie, I called Robert 
Hall ... “Guess what I just booked?" and he said, “Guess what I’m already work- 
ing on.” Working with a friend on a movie makes all the long hours in the make- 


up chair and on the set beating up the lead actors all worth it. (And how about 
Robert also making sure the folks at a certain other horror magazine go to see 
my creepy scary Jesse character which eventually got me the cover - I'm just 
saying.) Flashforward to the end of 2010, Robert Hall is casting for his newest 
movie Laid To Rest II. He calls me up and says, “I wrote a part for you and we 
also got a part for Chris Camel." The killer relationships just keep rolling on. Not 
only was Laid To Rest II great for me and Chris to be a part of, but this is one 
sick movie with a HUGE CAST (a who’s who in the horror biz). Nick Principe, 
who is the towering Chromeskull in the first instalment of Laid to Rest and back 
again for Laid to Rest II, is a great guy that we became quick friends with as 
well. What a unique killer and a great guy who really enjoys playing the bad ass 
in this movie. Between Robert Hall, Nick Principe, Chris Camel, and myself 
someone came up with a name for us all - “The Kill Crew.” I’m sure with our 
“Killer” relationships as strong as ever, you will hopefully be seeing the Kill Crew 
for many years to come in the wild wacky world of gore ... What’s next? Only 
Satan knows for sure, but I know the friends that I have made in this biz are here 
for good. 

- Brett Wagner 
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Did You Know? f^obert Hall's Almost Human FX has worked on such films as: Frankenfish, All Souls Day, 

House of the Dead II, The Borrowers, Quarantine and Paranormal Activity 2. 




I am just a wannabe writer, not a real writer. At the HorrorHound convention in 
Cincinnati (November, 2010), Aaron Croweii, through a jovial conversation with 
Brett Wagner and I, recruited us to formulate an article regarding Rob Hall and 
Almost Human FX (his shop, located in Los Angeles, California). 

It just so happened that Brett and I were currently working on Lair to Rest II, 
a new film by Rob Hall. Let me tell you, this man is a rock star - he is young 
and has balls the size of bowling bails while churning out the quality of work that 
he does. I say this because he takes chances with his top-notch shop, and the 
people he hires. There are not very many people that have the guts to write, 
direct and produce their own film and which is exactly what Rob has done with 
the second part of his latest endeavor: Laid to Rest II. 

Brett and I have acting roles in this film and we are both after (i.e., trying to 
arrest) the star of the film, Chromeskull. If I had my druthers, I’d rather be the 
killer! But in this case, the actor behind the mask is a 6T monster of a man 
named Nick Principe - a super cool guy and a great sport (he has to be to wear 
that uncomfortable mask). And he is a member of the “Kill Crew," as are Brett 
and myself! 



When Rob and I met on The Crazies, I was told to go to this iocation, Almost 
Human, to have some makeup tests done on my face and body. At this time, I 
was not yet on the payroll, nor was I positive that I would be leaving for Georgia 
to start as the stunt coordinator - it was still all up in the air. As I get to the shop, 

I feel an immediate buzz about the place. I didn’t know why, but as it turned out, 
it was about me. I played the role of the Miner in My Bloody Valer)tine, and I 
guess a place like Almost Human has some built-in horror fans. I had never 
appeared at a convention, and My Bloody Valentine had only been out for about 
a month, and I had no idea that people were fans of the work that I did in that 
film; Almost Human let me know that I had fans ... and Eric Porn and his makeup 
crew began their work. Aiong with Porn came a guy, with some notoriety from 
Friday the 13th, named Chris Gallaher. They began the tests on me: prosthetics, 
life casting and claustrophobia that is hard to describe. Porn and Chris caimly 
talked me through the process and I came out on the other side safe and sound! 

Breck Eisner, the director, came in to approve of the different levels of 
“Crazy,” and it was game-on to leave for Perry, Georgia. Rob was already 
packed and ready to go, and before we knew it, it was time to get busy on a 


huge horror film. The locations were 
reviewed, choreography estabiished, 
but my confidence in the Hunterffim 
Oiyphant fight was giving me fits and 
lost nights of sleep because the stunt 
double for this guy Brett Wagner 
(who I had not met yet) was not giv- 
ing me any confidence that this was 
going to be the fight scene that I had 
in my mind! Finally, Brett gets to the 
set and we walk him siowly through 
the choreography, and in an instant, I 
realized that this fight was going to 
be awesome and that I needed to 
get to know this guy better. The way 
he approached this fight looked like 
the way an old pro boxer would enter a 
ring and you just know the guy has chops! 

It turns out Brett is an ex-pro wrestler. He 
killed it which made me relax, and we pulled off 
a real down and dirty fight. As we all know, the 
fight came out great, and the makeup that Rob and 
his crew, including Toby Sells applied to Brett and the 
other Hunters, was just outstanding. They were actually 
photogenic madmen. The drinks after work and the strip clubs 
are another article and maybe to be discussed at another time!!! 

So cut to 2010, the premiere for The Crazies, and the film ends up doing 
very well and we all live happily ever after ... until Rob comes up with Laid to 
Rest II and we all are back at it again. This Chromeskull character that Rob has 
created is a fresh look at horror! Done by a fan of horror and supported by a cast 
and crew of HorrorHounds ... looks like a winner to me! 

- Chris Carnet 




Modern Slashers: 

Laid to Rest ushered in the era of Chromeskull - 
but he is not the only “modem slasher" of note! 
Shown here are HorrorHounds picks for the five 
greatest slashers of the past five years - Victor 
Crowley of Hatchet fame (played by Kane 
Hodder), Leslie Vernon of Behind the Mask 
(Nathan Baesel), the killer trio from The 
Strangers (Kip Weeks, Laura Margolis and 
Gemma Ward), Babyface from The Hills Run 
Red (Danko Jordanov) and Laid to Rests 
Chromeskull (Nick Principe). 



Behind 

™eM.asK 

The Rise of Ltsiit Vernon 


Fun FSCt- Some other interesting slashers released over the past five years include The Tripper, 

The Collector, Seed, Midnight Movie, Amusement and Cornered. 
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Werewolf Fever 

If you are a fan of classic 1950s/1960s 
drive-in horror movies, Werewolf Fever \s 
for you. Shot on-location at a vintage 
drive-up burger stand in Renfrew, 
Ontario, Canada, filmmaker Brian 
Singleton does a great job of mixing witty, 
campy humor with genuinely fun horror 
... and plenty of great gore. In a neo- 
grindhouse style, the film delivers a gritty, 
irreverent performance from a cast of 
mostly fledgling actors. “Whether it was 
hairy little creatures from space that 
crash landed into a farmer’s field or a 
deformed twin in a basket, monster 
movies always made an impression on 
me, so naturally, I had to try my hand at a 
monster movie of my own and I’ve 
always had a particular fascination with 
werewolves, both on screen and off,” 
said Brian in a recent interview. 

Werewolf Fever takes place at the 
Kingburger Drive-In, where “the food is 
fast, the service is sexy, and the price is 
right.” On this particular night, things 
begin to spiral out of control when the 
curmudgeon boss (Odi) leaves the night- 
shift employees to wait for the delivery 
driver, Donny. On his way back to the 
Kingburger, Donny is attacked by a fero- 
cious beast. In the light of a full moon, 
Donny transforms into a blood-thirsty 
creature of the night and heads back to 
Kingbuger! Now, the staff is in a battle for 
survival against this one-of-a-kind beasti 
“It’s babes, brawn and burgers versus fur, 
fangs and fury in this action-packed 
thriller!” I jumped and laughed out loud . . . 
often at the same time. 

Starring Heather Duthie, Megan 
Fortie, Mark Singleton, Kevin Norris, Ian 
LIyod, Mark Courneyea, Miles Finlayson, 
and Richard Glasgow; you can find out 
more about Werewolf Fever at their offi- 
cial Web site: www.werewolffever.com. 



True Nature 

Your 18-year-old daughter has been 
missing after she doesn’t return from her 
nightly run ... over a year ago. Then, one 
night, she suddenly comes home. 
Covered in mud and blood, she has no 
recollection of what happened or where 
she has been. Her return home is joyful, 
but somber. And she seems to have 
brought something home with her - a 
darkness has consumed Marianne from 
her year-long ordeal. And, it may be woo- 
ing her back. 

True Nature has many things going 
for it. It is one of the most beautifully shot 
independent films that I have seen in a 
very long time. Being one of the first inde- 
pendent films in the world to use RED 
digital cinema cameras definitely helped 
(Fatcat Filmworks had access to RED 
cameras #15 and #16 ... two of the earli- 
er RED cameras produced). The cine- 
matic quality of True Nature is exemplary. 
It is easy to quickly forget that you are not 
watching a mainstream, Hollywood film. 

The performances of the actors are 
exceptional. Marianne Porter, plays the 
daughter (Marianne), will earn her 
Screen Actors Guild card for True Nature. 
The rest of the cast includes the mother 
(Becky), portrayed by Carolyn 
McCormick (police psychiatrist Elizabeth 
Olivet in Law & Order), Reg Land, David 
Darlow, John Woodruff, Marc Pitman, 
Michael Accardo and Kevin Kelly. 

Directed by Patrick Steele, True 
Nature is definitely a “slow-burn.” It’s 
Kubrick-esque in its dark and determined 
development of the characters. However, 
though the pace of the film is slow, there 
are specific moments throughout True 
Nature that will leave you with your jaw in 
your lap, wondering what just happened. 
Keep an eye on this film at www.truena- 
turethefilm.com. 



Slices of Life 

Anthologies seem to becoming more 
prevalent in the indie horror scene. And 
though there are some real stinkers out 
there ... there is some great stuff too. 
Slices of Life is a perfect example. This 
film tells three separate stories about dif- 
fering aspects (or “slices") of life ... these 
being Work Life, Home Life and Sex Life. 
The three stories are introduced by a 
young woman who brings each story to 
life by reviewing sketches in each of 
three books. She can tell no one about 
what she is seeing, because once she 
finishes each book, they disappear. 

The stories begin with W.O.R.M. 
(Work Life), the story of a zombie out- 
break from a computer virus. In this busi- 
ness office ... things quickly go from 
hopeless to hell! As with every short in 
“Slices," this entry has some grade-A gra- 
tuitous gore. The second segment, 
Amber Alert (Home Life), focuses on a 
series of abductions of young girls from a 
local park. A young pregnant woman 
begins to see the angry spirits of the 
missing girls, one of which seems unusu- 
ally attracted to the woman's unborn 
child. Amber Alert is the most serious of 
the three shorts. Slices culminates in a 
gut-wrenching gore-fest. Pink Snapper 
(Sex Life) is the story of a brother and 
sister fleeing the sexual and violent 
advances of their uncle. They happen 
upon a house that can only be described 
as Teeth-meets-Night of the Creeps- 
meets-Alien. Copious blood and a dis- 
turbing plot will leave you needing a 
shower. 

Slices of Life features stand-out per- 
formances by Marv Blauvelt, Deneen 
Melody, Toya Turner and genre sensation 
Alan Rowe Kelly. For information on this 
title, visit www.slicesofiifemovie.com. 


By Jason Hitgite 
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Maxwell Stein 

An aged once-famous director gets one 
last chance to prove himself as one of the 
great horror directors in the golden age of 
Hollywood. His film. The Tomb of Doom, 
must be finished on time and on budget. 
He catches a break when he finds an 
antique film camera in a junk shop. 
However, the camera brings an addition- 
al cast member via a ghost that appears 
to inhabit the lens. Anyone who is caught 
in the lens with the ghost meets a horrify- 
ing, yet mysterious, fate. 

In an effort to maximize the budget 
and time. Maxwell decides to direct and 
operate the camera, meaning he is the 
only one who can see the ghost. The bril- 
liance of the imagery captured on cellu- 
loid drives Maxwell further. Will anyone 
survive this charming elderly man and his 
vicious, blood-thirsty camera? You want 
to watch this one and find out for yourself. 

Maxwell Stein, black and white and 
set in the 1940s, captures a true old-style 
filmmaking charm. The dialogue, the cos- 
tumes, the hair styles, the cars ... every- 
thing truly gives a timeless feel. And 
though “Maxwell’s" leading man falls a bit 
short of Clark Gable, the leading actress 
definitely brings an Elizabeth Taylor qual- 
ity to the film. Maxwell, played by 89-year 
old Jules Watzich, a retired engineer, 
piays a charming character you genuine- 
ly want to root for ... even if it means 
everyone else must diel 

Maxwell Stein is the first feature- 
length effort from Fourth Planet Films. 
Made on a budget of less than $10,000, 
it is a perfect example of what great inde- 
pendent filmmaking can be when it is in 
the hands of brilliant filmmakers. So, if 
you are a fan of Twilight Zone and 
Hitchcock, pick up a copy of Maxwell 
Stein - available at www.fourthplanet- 
films.com. 
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50 Years of Vengeance 

by Aaron Crowell 

'' Exploitation cinema and its subgenres - 
nunsploitation, nazisploitation and sexploita- 
tion, for obvious reasons, sway the male 
I, demographic more so than the femaie. But 
I' there is one fragment of the genre which 
' seems to hoid interest from both sexes - the 
rape/revenge fiim. First emerging in the 
, 1 1 960s, and reaching their zenith in the 1 970s, 

these powerful stories remain persistent in 
'• cinema to this day with new remakes {Last 
House on the Left) of the classics being pro- 
^ duced as weli as throw-back pictures (such as 
I, Sweef Karma). In all of these films, the female 
protagonist is a victim of 
a vicious, brutal sexual 
assault, in some 
instances by a group. 
The attack leaves her on 
the verge of death, or 
worse. Those who sur- 
vive vow to seek revenge 
and for those who do not, 
vengeance is exacted by 
a family member or loved 
one. Some look to the legal system to give 
them their justice, and others make the justice 
I,, happen themselves - collecting “an eye for 
an eye and a tooth for a tooth.” In honor of the 
upcoming release of the remake and original / 
Spit on Your Grave - the most notorious of 
" these films, we are presenting a brief highlight 
^ of the rape/revenge classics for new and old 
fans of the genre to check out. 

I 1960 • The Virgin Spring 

This Swedish film was the basis for Wes 

I I Craven’s Last House on the Left. 

. _ 1971 • Hannie Caulder 

, Raquel Welch stars in this western revenge clas- 
sic, as Hannie becomes a gunfighter and hunts 
down the three men who killed her husband and 
^ raped her. 

1972 • Last House on the Left 
Wes Craven's first and most powerful film often 
regarded as the nastiest numero uno of the 
rape/revenge subgenre. 

* 

If 1972 • Deliverance 

'• Burt Reynolds avenges Ned Beatty’s butt-hole 
h against a group of backwoods rednecks in this 
:■ John Boorman classic said to have “started it all.” 

1974 • Act of Vengeance (aka Rape Squad) 
i • A group of women are all violated by a hockey- 
masked maniac as they soon band together to 
hunt him down and make him pay. 

1974 • Thriller (aka They Call Her One Eye) 

^ 1 , This violent Swedish film gave rise to the strong 
female avenger packing heat and remains the 
I, best and most copied title 

I on this list. 

' ms -The Old Gun 
Nazi SS take control of a 

I I French village where a 
peaceful man's daughter is 

If executed and his wife is 
• raped and burned alive ... 

1 1 guess what comes next. 

1975 • Forced Entry 
The less-pornographic 






Often referenced as the worst movie 
ever made by film critic Roger Ebert 
(which in the world of exploitation cinema 
is the highest recommendation a picture 
can receive), / Spit on your Grave was 
cemented as an instant cult classic. 

Writer/director Meir Zarchi’s film was con- 
troversial to say the least featuring a rape 
scene unparalleled in its vulgarity and 
depravity - banned from several coun- 
tries around the world and branded a 
Video Nasty in the UK. Star Camille 
Keaton admits that the controversy did nol 
hurt nor help her career. To this day il 
retains its grimy disposition in cinema 
Originally produced in 1978 and receivinc 
a limited theatrical release under the name 
Day of the Woman and The Rape am 
Revenge of Jennifer Hills, before movini 
on to wider release in 1980 thanks to the 
Jerry Gross Organization, where it received its new name: / 
Spit on Your Grave. 

It is now over 30 years later and time for the dreaded mod- 
em face lift. No need to fear though, as this revamp comes with 
Zarchi's blessing and involvement as the executive producer. 
Last year we saw the Wes Craven-produced remake of the 
grand-daddy of all gritty rape/revenge titles, Last House on the 
Left to wide release and a respectable box office return of over 
$30 million - not bad for a film thought impossible to remake. 
While it was met with mixed reviews it was clear the time was 
right to reintroduce Jennifer Hill to a new generation of 
HorrorHounds. Does director Steven R. Moroe deliver the 
goods? Read our interview with him and judge for yourself - 
and remember, revenge is a dish best senred cold. 


HorrorHound: How did remaking such a popular and 
extreme exploitation classic come to pass? 


Steven Monroe: Paul Hertzberg and Lisa Hansen at Cinetel 
acquired the rights for the remake from Meir Zarchi. I found out 
shortly after, and for the next year, I lobbied myself for the job. 
As Lisa tells it, I was the only one they really ever considered. 
After the first draft was finished - 1 was on the job. 


HH-. Was your intention to simpiy remake the originai fiim, 
or re-imagine it (to some degree)? 


SM: Remake only - with the intent of filling a few holes thal 
were in the original storyline, changing just a few things. But the 
original is very much intact in this remake. Lisa, Paul, nor 
myself saw any reason to re-imagine the film ... and besides 
that, I really have a problem with the whole “re-imagine mental- 
ity," if you are going to totally re-imagine a film, make a different 


ilm. Don’t just use the title for marketing 
reasons and do something totally differ- 


HH: The original film’s writer/director, 
Meir Zarchi, acted as executive pro- 
ducer - which Is rare with remakes in 
today's market. Tell us a little about 
this collaboration. 


SM: We all felt it would be a benefit to 
have him involved for many reasons. 
The deal for him to exec, produce came 
to be way before I was on the film, but I 
was very happy when I found out. It was 
great to hear his thoughts and know that 
he was happy with the film. To have his 
blessing and input was very important 
to all of us involved 


HH: Due to the graphic nature of the 
original film, were there any hard decisions that needed to 
be made regarding the remake? 


SM: The decisions were to be as true and graphic and disturb- 
ing as the subject matter called for, and of course, in this day 
and age, the revenge would have to be amped up. Yes, in the 
original the revenge was quite quick and just a small portion of 
the film, but not in the remake - that is for sure. The rape 
scenes we felt had to be just as graphic and disturbing as the 
original, because rape is just that. The rape is not quite as long 
as the original, but it’s just as disturbing, and I wanted a com- 
pletely different shooting style to the original - especially for the 
rape scenes. 


HH: Can you tell us the story of the one-sheet poster? It is 
an amazing homage to the original - whose idea was It? 


SM: Well, you think it is amazing. I can’t tell you how much crap 
we took for that poster. It was a very polarized reaction. Either 


SPIT ON YOIR tMff _ Aialri 

From Original to Remake by Aaron Crowell 


remake of the 42nd Street trash classic, stars Tanya Roberts 
and Nancy Allan. 

1975 • The Night Train Murders 

Aldo Lado's film is one of the few to be considered more 
depraved than Last House on the Left. 

1976 • Death Weekend 

Canadian director William Fruet delivers his thrilling horror 
movie take on this deviant subgenre. 

1976 • Lipstick 

A young Chris Sarandon brutally rapes a fashion model, goes 
to trial, is freed, and rapes her little sister before vengeance is 
finally served. 


1977 • Hitch-Hike 
(aka The Naked Prey) 

Spaghetti-western star Franco Nero and 
French sexpot Corinne Clergy star with 
David Hess in this gritty, violent, Italian 
road movie. 

1977 • Fight for Your Life 

Blaxploitation-meets-rape/revenge in this 
racially-tense classic that stars a young 
William Sanderson. 

1977 • Tomcats (aka Avenged, aka Deadbeat) 

Four men on a rape/murder spree are arrested, then released, 
only to be picked off by one of the their victim’s brother. 




You Know? Ernest D. Fabrino, director of Steel and Lace, was responsible for graphic animation seen in sci-fi 

horror classics Galaxy of Terror, The Thing and Terminator. 







people got it because of the 
original and loved it, or people 
went nuts, calling us every 
name in the book for it. The 
idea was from the Anchor Bay 
marketing department, of 
course, but we all had agreed 
that there should be at least 
one homage poster design, and 
that is the one that ultimately 
made it the whole way to the 
theaters. Funny, you know there 
were people that were so 
pissed off that the first poster was 
not an homage poster and called it 
lame and stupid and that it was 
done to try and lure in the 
Saturday afternoon matinee crowd 
(which is a joke, because who the 
hell from that crowd is going to an 
unrated horror film called / Spit on 
Your Grave?), so the homage 
poster comes out because of that 
reaction, and then you have all 
these people calling that one lame 
because we didn’t think outside of 
the original. ... 

HH: Where you happy with the effects and death scenes 
that Jason and Autonomous F/X delivered? 

SM: Yes - very happy. Jason and his team were awesome. We 
had a very limited budget even for MU/FX and also a very tight 
schedule, and Jason just dove in, dealt with it and delivered 
great work. 1 love working with people like Jason who just go for 
it no matter what the obstacles. The eyelid scene gets people 
screaming and squirming every single time and we actually 
only really got one take at it. 

HH: Was it important to have practical effects and not CGI? 

SM: It was, right off the bat, on the top of my list - we had to 
keep this “old school,” so to speak. It was all practical MU/FX 
except for the crows in the movie, and that was just because 


Anchor Bay will be releasing both original and 
remake of / Spit on Your Grave onto DVD/Blu-ray on 
February 8, 2011, Bonus features on the unrated 
remake include a commentary, an in-depth behind- 
the-scenes featurette, trailers, deleted scenes and 
more. The original 1978 film’s Blu-ray features an 
all-new high-def transfer and an all-new interview 
with writer/producer/director Meir Zarchi about the 
making of this infamous cinematic landmark and its 
legacy’s impact on the past three decades. 


urally beautiful and 
Jennifer is too. She had 
some concerns, but every- 
thing was carefully talked 
through before it was 
done, then she was 100- 
percent on board and did 
everything needed of 
her - and then some. I 


we could not afford to train, 
ship and pay for what real 
crows would cost. So LUX VFX 
came in and said, “we’ll do it for 
you." They did a great job, it’s a 
very hard effect to pull off. 

HH: Was It difficult to cast the 
female lead for the film, Sarah 
Butler, as Jennifer, and did 
she have concerns regarding 
the rape scene? 

SM: No, it was very easy. I knew 
Sarah was the one seconds into 
her audition - and hers was one of 
the first I watched. She had a great 
innocence and a great strength to 
her, which I felt was key for 
Jennifer. Also, Sarah is totally nat- 


I Spit on Your Hb 

Jason Collins of Autonomous F/X recently commented on 
the work his did for the remake of / Spit on your Grave: 

“As far as rape/revenge films are concerned, it turned 
out really good. We had reservations about doing it, and it 
ended up being done as well as we could do it. I was really 
pleased by the way it came out. Our effects are horrible - 
in a good way. 

They are gorier, but you know what they are? They’re 
clean, and we all have problems with - fingernails, eyelids, 
teeth ... things that gross us out on a daily basis when 
things happen to them, and that’s why those effects work 
so well. We can associate with them. There are a couple 
deaths where we are like, “Holy shit! That’s pretty gross.” 
But for the most part we are like, “Oh my god - not the 
eyelids!” ... stuff like that.” 


1977 • Rape/ 13th Hour 

A shocking mean-spirited Japanese film where rape takes the 
form of karmic revenge. 

1978 • Last House on the Beach 

Sister Cristina must renounce her teachings to dispatch bloody 
payback on thugs who assault her girls. 

1978 • I Spit on Your Grave 

This film tecame a key target of Siskel and Ebert’s campaign 
against films featuring women in danger. 

1979 • Estupro 

Jose Mojica Marins (Coffin Joe) writes and directs this Brazilian 
rape/revenge tale. 



1980 • Mother's Day 
Troma President, Lloyd Kaufman’s broth- 
er, Charles’ sleazy rape revenge classic 
is often confused as a slasher. 

1980 • House on the Edge of the Park 
The last film in the unofficial 
rape/revenge trilogy of movies to feature 
subgenre star David Hess. 




1981 • Mad Foxes 

A Spanish film about a man seeking 
vengeance on a biker gang who defiled 
his girl and murdered his parents. 


Fun Fact’. Director Meir Zarchi recentiy reveaied that he has pians to release an official sequel to 

the original I Spit on Your Grave. 



1981 • Ms. 45 

The only thing worse than 

being raped, is being 

raped twice in one night - 

but it will never happen 

again! 


1984 . Savage Streets 
Linda Blair seeks 
vengeance for her handi- 
capped sister’s rape and 
the murder of her best 
friend by literally hunting down those responsi- 
ble. 


1985 • snip 

A surreal Philippine sexploitation film with horror 
aspects - only recommended for those with 
strong stomachs. 


1986 • The Ladies Ciub 

Rape victims, including a police woman, form a 

secret club that abducts and castrates repeat 

rapists. 


1987 • Rolling Vengeance 
When rednecks kill his family and rape his girl, 
Joey builds a monster truck out of junked vehi- 
cles to enforce revenge. 


1991 • Steel and Lace 

When a rape victim commits suicide after the 
release of her attacker, her scientist brother 
rebuilds her as a vengeful cyborg. 


1993 * Savage Vengeance 

An unofficial sequel to the original / Spit on Your 

Grave: even stars Camille Keaton as Jennifer. 


2000 * Rape Me (aka Baise-Moi) 

A pair of demoralized women, both recently 
raped, exact vengeance on an uncaring society, 
in this nihilist road movie set in France. 


2009 • Runt Bitch Runt 
Catherine and Rebecca, 
two Catholic-school girls, 
knock on the wrong door 
while selling bibles one 
day. 


2010 * A Serbian Film 
A down-and-out porn star 
agrees to be in a “art film" 
only to discover it’s far 
more disturbing than any- 
thing he (or the viewer) 
could ever imagine. 


2000 • Vulgar 

Brian O’Halloran {Clerks) stars as a clown-for- i 
hire who makes the worst house call of his life. 


2000 • Scrapbook 

One of the most unapologetically shocking indie 
rape/revenge films of the decade. 


2002 • Irreversible 

The most artistic, brutal and transcendent 
scenes of rape and revenge caught on celluloid, 
from French filmmaker Gaspar Noe. 


2005 • Bad Reputation 

When Michelle is wrongly branded as the school 
slut, she endures a vicious gang rape as she 
embraces her negative stigma to get revenge. 


2008 . I'll Die Alone 

Set in the remote outback of the La Plata region 
of Spain, a group of women are intent on pursu- 
ing their sexual attackers to the bitter end. 


2009 • Sweet Karma 

This Canadian film follows a mute Russian girl 
who infiltrates the Toronto underground sex trade 
to avenge her sister. 
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HH: What inspired you to come up with the show? There’s obviously a 
love of horror movies from all the nods and homages that are in every 
episode. And the concept is such a neat idea. 


DC: Initially it was born out of just being a compulsive artist. I was working 
another job just doing freelance design work for networks. During my commute, 
I was always killing time doodling in my sketchbook waiting for the subway. So 


,GIY MIERIGANS( 

The Best-Kept Secret On Televisien! 


by Jessica Dwyer 


Have you ever felt like your roommate could 
be a zombie? Or perhaps thought your boss 
was spawned right out of the 
pit of hell? Or that your girl- 
friend was possessed by a 
demon because you were ter- 
rified that she was going to rip 
out your larynx and shove it 
somewhere it didn't belong? OK, that 
last one was a little extreme ... or maybe 
not if you are a character in the entertaining animated series 
Ugly Americans. 

Comedy Central’s hit series has been picked up for a full 
second season after a partial first-season run. The series tells 
the story of a bleeding-heart social worker named Mark Lilly, 
who works for the Department of Integration. But instead of 
your normal batch of immigrants, he’s dealing with creatures, 
curses, demons and monsters. 

Mark doesn’t let the differences between himself and his 
case subjects get in the way though. Even at great risk to him- 
self, Mark does his best to do right by even the slimiest or hor- 
rific looking of his clients. However, Mark does not leave all of 
this wisk at the office, as he lives with a zombie named Randall. Randall chose 
to be a zombie in a moment of bad decision-making while trying to score with a 
girl. ... Randall makes a lot of bad decisions. 

But Mark’s iffy safety is further endangered by his boss, Callie, with whom 
he is also having an on-again, off-again relationship. Callie is Mark’s supervisor 
and she also happens to be half-demon. This makes things interesting, to put it 
mildly. 

These are just some of the characters you’ll meet in Ugly Americans. The 
series was created by Devin Clark - who also provides voice work on the show, 
as well as pulling double duty as producer and lead designer. Devin is a big hor- 
ror fan and it shows in the series. One of his favorite all-time horror films is John 
Carpenter’s The Thing, which isn’t surprising once you see some of the mon- 
sters he’s created himself. 

What makes Ugly Americans interesting (besides the fact that it’s packed full 
of homages to classic and modern horror) is that there’s a lot of heart on display, 
and each episode has a message of hope. Even with the grossest aspects and 
some over-the-top dialogue, there’s still a positive outlook from the idealistic 
Mark in his quest to help these various creatures try to find where they belong 
in the world. Devin recently took the time to talk to us about the series and what 
helped to inspire these weird visions: 


HorrorHound: We are just now finding out about this show - I wish Td 
been watching from the beginning. It’s hilarious. 

Devin Clark: It just takes a while for any new show to get the 
word out, so I’m not surprised that you guys are just discov- 
ering it. 

HH: You recently was picked up for a second season, 
correct? 

DC: Yes, we’re officially green lit for a second-season pro- 
duction. We actually already started recording a couple of 
the episodes and we’re going to start doing design for the 
animation ... so we’re kicking it off. 

I think we’re going to be behind Futurama this time 
instead of South Park, and I think we’re going to be back on 
in July. It takes a while, but we’re coming back. 

HH: So how do you feel as a creator about these sec- 
tioned-out seasons that it seems so many networks are 
going for nowadays? Seven episodes here and twelve 
episodes there? How hard is it to work with such a finite 
segment of time to get your show out there? 


DC: Obviously, It’s extremely frustrating. I think networks are becoming more 
and more wary of investing time and money into new TV shows, I mean, it’s 
hard, especially for shows like Ugly Americans which Is animated. 

Animated shows have massive amounts of people working on them. And to 
get that machine up and working and to get all those pieces In place, the right 
team in place - takes a lot of time. When they’re only pulling the trigger on six 
or seven episodes at a time, you’re reinventing the wheel every time they do It. 
You have to hire new people and put the production model in place. 

Yeah, If we could have it a different way, sure ... I mean, if they were like, 
“We like these first couple of episodes! You’re on for two more seasons. Figure 
out how to make that work.” Unfortunately, It’s not the way It works anymore. It’s 
very piecemeal. I mean, they’d even green light certain parts of our production 
... like “Write more scripts, but we’re not even sure if we’ll produce them yet.” 
Yeah, it’s pretty crazy. 
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Fun 


Fact: In one episode of Ugly Americans, one half of a two-headed creature puts his twin ’s head in a 
“bear trap” (a la: Saw), forcing him to cut the key to the trap out of a helpless victim’s stomach. 





Yeah, of course, I think a lot of the people 
involved on the show are real lovers of horror, 
myself included. I'm in charge, so one of my major 
responsibilities on the show is the character 
design. The things that get me psyched when I’m 
watching, be it animated or live action, are those lit- 
tle references that only true fans and devotees will 
pick up on. So that’s what I love sticking in the 
show. I love sticking in a little background gag, or a 
little joke that only people who love H.P. Lovecraft 
will know. 

HH-. So what is the most bizarre creature that you’ve 
created for the show? 



I got into the habit of taking my piece of paper and breaking it into eight panels 
and filling each panel with a different type of creature from one genre, or 
species, or whatever. 

More than anything it was just an excuse to do crazy character designs. And 
I love all those bizarre creations that came out of EC Comics or horror. I grew 
up reading comics since I could pick them up. I love sci-fi. 1 love horror and 1 
love coming up with weird character designs. 

So I'd put these eight zombies on a page and have them say ridiculous stuff. 
The thing that gets me the most excited about horror and certain kinds of com- 
edy is conceptualizing it within the real. The movies that get me the most excited 
are the kind that are set in a totally real and normal environment. And then 
throwing in your little bit of comedy, or horror, or whatever, because it becomes 
so much more jarring. 

The premise of the show being a totally normal world where we coexist with 
these totally bizarre creatures was really exciting for me. Having endless poten- 
tial for humor and weirdness ... that's kind of where it’s born out of. 

HH: The vampire episode with the Twilight references - that was briiliant. 

DC: The one advantage of having so much media geared towards the horror 
genre, it gives us so much stuff to poke fun at. We just have a lot of stuff that’s 
right in people’s faces and they'll know what we’re talking about. That’s kind of 
unusual in horror; it used to be such a fringe genre. It’s coming more and more 
into the mainstream. 

HH: What I like about your show is that you work in little things that no one 
but a real horror fan would notice. Like one of the vampires in the Twilight 
episode was the character in Vamp. 

DC: Yeah, Grace Jones. ... 

HH: Exactly, I was pointing and saying, “Oh my gawd, it’s Grace Jones!’’ 
Another one I noticed was Callie’s mother - it’s Rosemary from 
Rosemary’s Baby. 


DC: You will never get me on the record admitting to that, but there may be 
some similarities there. 



DC: It’s funny, some of these designs were born out of total throwaway side 
characters. One thing is when I’m trying to come up with a creature, I like to turn 
it on its head. Rather than having a mermaid where it has a human top and a 
fish bottom, I’m like ... you gotta flip it, so you have a fish top and human legs 
because it’s even more bizarre. It’s a weird-looking creature. 

We had another one that was a Manbird. He had bird wings and bird head 
with a human body. And one thing we’re always looking for a source of humor 
is how these creatures are assimilating into human society. I thought it would be 
a funny gag if the Manbird decided to fit in, wearing socks and shoes, but com- 
pletely ignoring the fact that he was pantsless. And his totally shlubby naked 
human body in these shoes was great. 



He was just a throwaway character in the pilot, but coming into these second 
set of seven episodes, the whole Manbird species is the entire plotline of an 
episode. 

So, it’s a lot of fun and it’s a dialogue back and forth between the designers 
and the writers. We create these characters and they create these stories for 
them. And we have a great time creating myths for these characters. Manbird is 
pretty up there - I’m surprised they let us get away with it. 

HH: So have you read any of the books by authors like Laurel K. Hamilton 
or Jim Butcher where they are set in a modern world with supernatural 
and dark fantasy being a part of the everyday? There seems to be a major 
uprising in that sort of storyteiling, the urban supernatural fantasy. 

DC: No, I haven’t read any of the new stuff that’s trending towards that. The stuff 
that really inspired me, this world of horror, was old-school EC Comics and 
Hammer Horror. Like the real classics. 1 grew up absorbing so many weird ’80s 
B-movies. I truly draw from that instead of this new trend towards horror. 

I’m so excited that it exists, though. I mean, holy cow, I feel like we’re riding 
this cultural Zeitgeist of what peopie are getting excited for right now. It seems 
like perfect timing for a show like this. 

Ugly Americans airs on Comedy Central and Season 1, Volume 1 is cur- 
rently available on DVD. 


Fun FSCt- Various film nods can be seen throughout episodes of Ugly Americans, including characters based on The 

Creature from the Black Lagoon, King Kong and even David from The Lost Boys. 
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i in Review^ • bv Nathan Hanneman 


r Witt) approximately 1 7 legilimate horror films released theatrically in 201 0 (including' Hm-' 

ited-release titles; corapar^ io^OOJi’s ^-plus), and hardly t a single one made a-signif- 
- -■ - - ioanf impacfat the fe-otfice or impressed oitics. Even the sleeper hit of the year, The 
■,1.^ Last Exorcism, failed to ’wm over audiences where It counts (gamering mixed reviews 
across nTeKage''boards Ihtemehwide). Negative reviews nearly prase the idea of sue- 
^ - cess - even for a film that cost a mere $1 millioh to film, yet managed to reap an amaz- 
, „ _ ing $40 million box office return. So wh^ did horror go wrong last year? 

_ Part of the {Jbblem could be attributed to the drought' after the Writer’s Strike of 
^ ’07708. Projects that would have -not beengreeDrit under normal circumstances were put 
into prpduction in the midstof the strike. With production tirne, the result of the strike is 
still reeling withih.tho studios. But blame also has to be placed to Hollywood's inability to 
back new talent and original ideas as.one of the major contributors'fbrthis downturn in 
business. The majority of this year’s offerings were delayed projects, sequels, remakes, 
3-D conver&qn^s (pr any combination of the pnor). These titles Include: The Wolfman, A 
Nightmare on^Eim Street. Piranha 3D, The <>aiies. Resident Evil: Afterlife. Saw 3D, 


2010 BOX OFFICE RESUITS: 


^CVieW'' • by Nathan Hanneman 

Paranormal Activity 2 and Let Me In. The only original .titles included the Eli Roth-pro-.,., 
duced The Last Exorcism, as well as the hox^ office disappointrhents: Daybreakers, 
Sp//ce, My Sou/ to Take and M. Night Shaymaian’s Dev//. _ 

To dissect the “hits,” you have to Understand the projects. “Eta Streef pu.fleH'^ih ■ 
approximately $63 million at the box office; although, it received largely'hegative reviews 
(devaluing the possibility of a sequel). The Wolfman was delayed for years, and result- 
ed in a decent $62 million return; however, the years in production left it with a hefty $150 ' 
million budget! Res/den/ Evil opened with $27 million - compared to'lfs predecessors’ 
■$21million average. The best opening to date,, also boasted the lar^sTtfUdget to date 
(est. $60 million - a number the film barely reached during its theatrical fun). Outside of 
The Last Exorcism (which was a massive hit, costing around $1 million to produce and 
resulting in $40 plus million in returns) and Paranormal Activity 2 (which successfully 
delivered a follow-up story to the entertainingoriginal), every other project failed to make 
a mark in 2010 (it also didn’t help that no genre titip was released between Halloween 
and the new year). With projects like Joss Whedon’s The Cabin in the Woods, Don't Be 
Afraid of the Dark and the new The Thing installment all without concrete release dates, 
2011 looks as questionable for the industry as this past one. 


$63x1 


inie^Crazies'.(Feb'261?$39.>1 


ilMH Ilf) f J JaKti F ft |1 


DaybreakSfs’(Jair8)^$3071 

Piranba'30i[Aug'20)^$25l 


While last year’s pure horror titles failed to light fires at the box office, various semi-horror titles (which 
border on the genre’s edges) didn’t perform that terribly. Twilight: Eclipse managed to pull in over $300 
million, while Leonardo DiCaprio’s dark thriller, Shutter Island, was the year’s first reai surprise hit, mak- 
ing over $128 million during its theatrical run. 

Predators had a decent showing, culling over $52 million, while Legion ($40) and Machete ($27) also 
found audiences. Sadly, the biggest losers of the year included Piranha 3D ($25), Splice ($17), Wes Craven’s 
My Soul to Take ($15), and Hammer’s US remake of Let the Right One In [Let Me In: $12). Indie films with lim- 
ited release included Rec2, Adam Green's Frozen and Hatchet 2, 1 Spit on Your Grave, The Black Waters of 
Echo’s Pond and George A. Romero's Survival of the Dead (box-office numbers inconclusive). 


WildClaw Theatre, in association with Chicago DCA Theater presents 
a world premiere stage adaptation of J. Sheridan Le Fanu’s Catmilla. 


CARMILLA 


Jan 13 - Feb 20, 2011 

$20.00 

DCA Storefront Theater 

66 E. Randolph, Chicago 
Tickets ot the DCA Box Office 
www.dcatheater.org or call 
312-742-TIXS (8497) 


THEATER 


T^ouu ^ 

www.wildclawtheatre.com 
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Please Circle One Each: 
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Each year HorrorHound Magazine asfereade^ to ^mit their picks. for. ,• ^ 

’ the besr in horror. While the staff of ffarcorHowai reserve ow-right to'; ^ H 

'detenhine; what;«e believe b ffiS t«st of the;year^and we will make our ' ^ 

;^ch6ices' known ^ jiext i^ue)..v^>at’e always'exclted ^ find out what the ^ 
yankmajonty4d~ts'''pio^ worthiest films, directors; actofe', plus the best ' ' 

;tri the world of follecflngtihcluding-OVDs, toys atijiaDmic books). As a _ , „ . . 

'bonus - you can alio ^mit your^pickfor next-issue’s HorroriWourrd Half of fame! Choose betvveen classics suciv 
: as-Swsp/r /3 Sniliejnvisibie Man -or even Imasion-of the ^ady Snatchers] Just copy or dip put the-ferra belovv, 
mail (or e-mail majt0tiQrrorhouhd.6om).VQuf’picksr^erext issue for the results!- 


BESTACTOR: 

Dieter Laser {Human Centipede) : Jackie Earle Hayley (A - ' 
Nightmare on Eim St.) • Kodi Smit-McPheej(Let Me in) • Patrick- 
Fabian (The Last Exorcism) ' Jimothy Olyphant (The Crazies) 


Ashley Bek (The lest Exorcism) • Ghtoe Moretz (Let Me in) • 
D'elphine Chaneac (Spiice) • Manuela Velasco,(Rec2) • Sprague 
Grayden (Paranonnal Activity 2) 


Adam Green (Hatchet 2/rrozen) • Daniel Stamm (The Last 
Exorcism) •"Jaume Balaguero/Paco-Plaza (Rec2)'' Matt Reeves 
(Let Me In) • Michael Spierig/Peter Spierig (Daybreakers) 


Daybreakers (Sam Neill Dismemberment) vHafchef II (Beil-Sander 
Facial) • Let Me /n (Face Melt) • Machete (Intestinal Bungle Jump) ■ 
P/ranha (Lake Massacre) . ' - 


Being Human' Dexter' Supernatural 
True Blood • The Walking Dead 


WOLFMAN 


BECTDVmUMlffirilELEIISE: 

At/en Anthology (Fox) • The Exorcist (Warner Bros} - Piranha 
(The Shduil Factory) - Predator (Fox) 'J’sycho (Universal). 

BECTCOMICBOOKSERICS: 

28 Da^s Later ' The Crazies ' Motel Hell • Night of ttjs 
Living Dead • The Walking Head t - i v , * . ^ 


Buffy Throne Statue (Sideshow) • ferminatorIT Figures (Hot Toys) 
-Tw(7/ght Zone Figures (EMCE) -lUniversarMonsters-Adidn. Figures 
■(Diamond. Select)'»'Pan.;s Lahy/inth Mini-£usts(Genfle.6jarffj 7 1 ,, 


RIACK WATERS 


or 

01 ■ Best Movie (Theatrical): Daybreakers • Devil • The Last Exorcism • My Soul to Take • Splice 

02 ■ Best Movie (Sequel/Remake): The Crazies • Let Me In • Paranormal Activity • Piranha 3D • The Wolfman 

03 ■ Best Movie (DTV/Limited Release): Black Waters of Echo's Pond • Harpoon • Hatchet II • The Human Centipede ■ Rec2 

04 - Best Director: Adam Green (Hatchet 2/Frozen) • Daniel Stamm (The Last Exorcism) • Jaume Balaguero/Paco Plaza 
(Rec2) • Matt Reeves (Let Me In) • Michael Spierig/Peter Spierig (Daybreakers) 

05 ■ Best Actor: Dieter Laser (Human Centipede) • Jackie Earle Hayley (A Nightmare on Elm St.) • Kodi Smit-McPhee 
(Let Me In) • Patrick Fabian (The Last Exorcism) • Timothy Olyphant (The Crazies) 

06 - Best Actress: Ashley Bell (The Last Exorcism) • Chloe Moretz (Let Me In) • Delphine Chaneac (Splice) • Manuela 
Velasco (Rec2) • Sprague Grayden (Paranormal Activity 2) 

07 - Best Gore Scene: Daybreakers (Sam Neill Dismemberment) • Hatchet II (Belt-Sander Facial) • Let Me In (Face Melt) • 

Machete (Intestinal Bungle Jump) • Piranha 3D (Lake Massacre) 

08 - Best DVD/Blu-ray Release: Alien Anthology (Fox) • The Exorcist (WB) • Piranha 3D (The Shout Factory!) • 

Predator (Fox) • Psycho (Universal) 

09 - Best TV Series/Movie: Being Human • Dexter • Supernatural • True Blood • The Walking Dead 

10 ■ Best Comic Book Series: 28 Days Later • The Crazies • Motel Hell • Night of the Living Dead • The Walking Dead • Other 

11 ■ Best Collectible: Buffy Throne Statue (Sideshow) • Terminator 12" Figures (Hot Toys) • Twilight Zone Figures (EMCE) • 

Universal Monsters Action Figures (Diamond Select Toys) • Pan’s Labyrinth Mini-Busts (Gentle Giant) • Other 

12 ■ HorrorHound Hall of Fame ■ Fan’s Choice: Horrors ofDracula • Invasion of the Body Snatchers (1978) • 

The Invisible Man • Jaws • Suspiria 

SEND YOUR PICKS TO; HORRORHOUND BEST OF 2010 • P.O. Box 710 • Milford, OH 45150 

Or E-mail Your Picks to: mail@horrorhound.com Today! ‘PfKrfocoptes accepted 


Voting Rules and Information: Please circle one 
choice per category (or write down your selections on 
a separate piece of paper, or e-mail them to mail@hor- 
rorhound.com). For snail-mail, send your picks to the 
address provided below. All ballets must be received 
by January 30th. The winners will be announced in the 
next issue of HorrorHound, along with our magazine 
staff’s picks for best of 2010! Please, only one vote per 
person. Photocopies accepted. 
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HORROfionDVD 



BATTLE BOYAIE GOES BLU IN REGION 2! 


As has been echoed since the very first issue of 
HorrorHound Magazine - sometimes owning an all- 
region DVD player is extremely beneficial. Luckily, 
with the advent of Blu-ray, studios have been more 
lenient about their region-encoding, allowing more 
and more amazing European and Asian BDs to fil- 
ter their way into the US. One of the most exciting 
foreign-disc 

announcements 

recently came from Arrow Video, 
who revealed details for a Blu-ray edition 
Battle Royale for UK release in early 2011 ! 

Many horror fans may not have had the 
chance to check out Battle Royale, which 
originally came out in 2000, as it has yet to 
receive mass distribution. Copies have been 
imported to Hot Topics and the odd electron- 
ics store over the past 10 years, but no major 
studio in the US has taken the chance on the 
film, which focuses on a class of students 


who are forced to kill each other on a remote island. 

The box set will consist of three discs, including the theatrical and the direc- 
tor's cut (both in high-def). Packed in a limited-edition numbered package, con- 
tents on this mega-set will include: multiple making-of features, composing fea- 
turettes, Takeshi Kitano interview, Tokyo International Film Festival presenta- 
tion, Opening Day at Maru No Uchi Toei Movie Theatre, The Slaughter of 42 
High School Students Premiere Press Conference, rehearsals, special effects 

comparisons, TV spots, promos and commer- 
cials. In addition to the special features, this 
packed box set will include a 32-page comic, 
36-page booklet featuring short stories, an 
extract from Koushun Takami’s original novel, 
a 16-page booklet including concept artwork 
and drawings for the Limited Edition set, 5x7" 
postcards of stills from the film and a fold-out 
reversible poster of original artwork. The best 
part? This set will be released region free 
(meaning the discs will play on US 
machines)! 




Every issue of HorrorHound we try to track down one of the industry's top direc- 
tors in hopes of asking them a series of 10 seemingly random (and most times 
stupid) questions. In the past we have interviewed such visionaries as George 
A. Romero, Rob Zombie, Tobe Hooper and Roger Corman. This issue we had 
the opportunity to speak with one of the most influential horror directors of mod- 
ern times ... the innovative director behind such films as Halloween, The Thing, 
The Fog, Big Trouble In Little China, Christine and They Live - John Carpenter! 
Here is the result ... 10 Random Questions: 

HorrorHound. What is your favorite Halloween 
candy? 

John Carpenter: Candy Corn. 

HH: You’ve cast a lot of musicians in your previous 
work. What musician would you most like to direct some- 
day? 


JC: Elvis. 


JC: Probably Frankenstein. 


HH: Which of the projects that fell into develop- 
ment hell do you most regret not being able to 
get off the ground? 


JC: That’s a good question. There’s a bunch that I 
wish I had done of my own that I just never did. There was 
a western once that I wish I had done. 


HH: That leads to my next question - will we ever see you direct a full-blown 
western? 


JC: Hell no! I'm too old. I’ve got my NBA to watch, I can’t get off my couch. 

HH: What movie are you most embarrassed to admit you love? 

JC: I don’t know, a bunch of them. Some of the ’50s horror films back then. The 
original The Fly I happen to just love. Guy with a fly’s head - 1 love that movie. 



HH: What was a bigger influence on Halloween 
Bob Clark’s Black Christmas or the Italian giallo 
genre? 


JC: Giallo. But the biggest influence was Psycho. 
The birth of the American horror film and modern 
horror film began there. 


HH: So you’ve recently started attending horror 
conventions, what is the coolest thing a fan has 
brought for you to sign? 


JC: It’s not cool things that are brought to get signed, 
it’s the people that are so fun. I like meeting them. 


HH: What is your favorite Universal Monster? 


HH: What is your all-time favorite poster artwork for a film? 

JC: Lobby cards from the ’50s, from any 1950s AlP sci- 
ence fiction or horror movie. 


HH: Which is a scarier three-headed monster: Ghidorah 
or the Miami Heat? 


JC: Scarier? Neither are scary. We will rule the Miami 
Heat. Kobe’s had an operation and we’ve got a great 
team. However, those guys have a lot of talent. It’s 
gonna be a lot of fun. 


John Carpenter’s next project. The Ward, starring Amber 
Heard {Zombleland, The Stepfather) and Jared Harris {Mad 
Men) is currently touring the film festival circuit, looking for official release in the 
UK on January 21st with its US release date still pending. 


n 
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Did You 


Know? Medicom released a set of Battle Royale Kubrick action figures back in 2001 which 

included Mr. Kitano, Shuya and Noriko; as well as a map and pen light in a zip baggie! 
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On March 29th. the Dario 
Argento classic, Inferno, 
hits DVD and BD thanks to 
Blue Underground! The BD 
will feature a newly trans- 
fered high-definition pres- 
entation of the film, 
accompanied by an inter- 
view with star Leigh 
McCloskey Irene Miracle, 
Dario Argento and 
Lamberto Bava - as well 
as a theatrical trailer. 


they can deliver quality DVD 
and BD products that (at times) 
shame their American counter- 
parts - this issue’s emphasis on 
that claim was sparked by the 
Battle Royale box set detailed 
on the previous page - and in 
part thanks to the two other 
amazing BD reveals from Arrow 


BU WfE P 
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Lionsgate releases Ryan 
Reynolds' buried-alive 
movie (aptly titled: Buried) 
onto DVD and Blu-ray on 
January 18th. This 
Hitchcockian-thriller 
DVD/BD-combo pack 
shown above will come 
with minimal extras, 
including “Unearthing 
Buried: The Making of 
Buried" and the original 
theatrical trailer. 


Foreign Horrors! 

,11 While a valid argument has 
been made (consistently) in the 
pages of this ’zine that foreign- 
‘ ■ market home-video pioneers 
have continually proven that 


DVD News’ The Shout! Factory made a surprise announcement late-November: they are working on a Mystery Science 

Theater set featuring all five of fhe Camera fiims - something initialiy said would never happen! 


■CHOICE CUTS: 
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Severin Films announced 
that they will release Santa 
Sangre onto Blu-ray this 
January 25th. Previously 
unavailable in the US. this 
BD will include a restored 
print of the uncut 
European version of the 
film and will include over 
five hours of bonus con- 
tent, such as an audio 
commentary, deleted 
scenes and more! 


Lionsgate releases the lat- 
est installment in the Saw 
franchise. Saw 3D, on 
home video this January. 

In a surprise twist, 
Lionsgate revealed that the 
movie will be issued under 
the title of Saw: The Final 
Chapter (in an unrated for- 
mat at that) and will not 
immediately be available in 
3-D, due to the lack 3-D 
machines in homes. 


Another amazing Shout! 
Factory release - available 
on January 18th - includes 
Up from the Depths and 
Demon of Paradise onto 
double-feature DVD! New 
transfers of each film will 
be accompanied by trailers 
and radio spots. Other 
Corman classics on the 
way: Jackson County Jail 
and Caged Heat. 


The Shout! Factory contin- 
ue their string of stellar 
releases from fhe Roger 
Corman archives with this 
Sci-Fi Classics three-pack: 
Attack of the Crab 
Monsters, War of the 
Satellites and Not of this 
Earth (the last two 
released to DVD for the 
first time)! Commentaries 
and trailers are included. 


releases the third season 
of the classic Twilight Zone 
onto Blu-ray on February 
15th. All 37 episodes are 
presented in high- defend 
paired with new exclusive 
features, including 19 new 
audio commentaries, inter- 
views. 19 radio dramas, 
isolated scores and an 
original laugh track for 
Cavender is Coming. 


Joss Whedon's Buffy fhe 
Vampire Slayer: Season 
Eight Motion Comic picks 
up where the hit TV show 
left off! Based on the Dark 
Horse comic book series, 
this motion comic adven- 
ture hits DVD and BD on 
January 4th. Everything 
from trivia, art galleries 
(including covers to the 
comic book) and more will 
be included in this disc! 


Eli Roth presents: The Last 
Exorcism - directed by 
Daniel Stamm - hits DVD 
and Blu-ray on January 
4th. This horrifying pos- 
session flick will be 
accompanied by a plethora 
of extras: actor and direc- 
tor commentary, producer 
commentary, two fea- 
turettes, Cannes Film 
Festival trailer, audition 
footage and trailer. 


In stores as of January 
4th, Robert Rodriguez’s 
Machete will be available 
on DVD and BD with only 
one major extra feature 
announced: "Exclusive 
deleted scenes that reveal 
never-before-seen charac- 
ters, twisting plot lines, 
and more bloody good 
action!” ... Fans of 
Grindhouse may consider 
picking this title up! 


M. Night Shyamalan pres- 
ents: Devil - directed by 
John Erick Dowdle 
(Quarantine). Look for this 
scare-in-the-elevator flick 
on home video shelves 
today thanks to Universal. 
Extras on this DVD and BD 
include three separate fea- 
turettes on the making of 
Devil. The Blu-ray will also 
include a digital copy of 
the film. 


This new zombie flick 
from France, The Horde, 
is an exciting feature 
revolving around the 
undead. The movie (now 
available on DVD) comes 
with tons of extras, 
including an alternate 
opening, making-of, delet- 
ed scenes, featurettes and 
trailers - plus the short 
film, Rivoallan. 


This December 28th. Sony 
Pictures released the 
fourth installment in the 
Resident Evil franchise: 
Afterlife 3D! Extras for the 
DVD include a filmmaker 
commentary and two fea- 
turettes. The BD includes 
additional content, such as 
deleted and extended 
scenes, outtakes and more 
featurettes. A 3-D version 
will also be available. 


EXORaSM 
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Mega Shark Versus 
Crocosaurus (now avail- 
able). starring Robert 
Picardo and Jaleel White 
(yes. Urkel from Family 
Matters) is now available! 
Presented by the same 
company that brought us 
Mega Shark Versus Giant 
Octopus, this is one bad 
SyFy flick that just needs 
to be seen! 


Sony plans on releasing 
Piranha 3D onto DVD, BD 
and BD 3-D this January 
11th. Extras on the DVD 
include a commentary and 
five featurettes. Further 
extras available on the BD 
include deleted scenes, 
additional featurettes and 
an alternate commentary. 
The 3-D disc will Include 
all of these items - plus 
the 3-D counterpart. 










Terminator 2 

. Lionsgate's mega-edition DVD/Blu-ray 
release of Terminator 2 may be one j 
of the coolest box sets In home J 
video history. This set comes I 
with every incarnation of T 2 " J 
on DVD, as well as a new ver- ^ 
Sion of the film in high-def. To top ' 
it off - the discs rest inside a 1 :1 scale 
replica of the Endoskeleton skull! Better yet? 
•This T2 bust actually features light-up eyes 
and sound from the film! Natch! 


Alien I 

We commented earlier that the ^ 
Lionsgate release of T2 may 
be the cool^t box^set ever 
released, but fUb UK/ 
Japanese-released AHen 
Quadrilogy is hands down the 
“holy grail” of SE DVDs! Fans of 
the Alien films were in shock that 
any movie studio would produce 
an Alien set packaged INSIDE a 
1:1 Alien bust (complete with glass 
dor]ie). Released in 2004, this set 
can still be found online (via ama- 
zon.co.uk and amazon.jp). 


Tremors 

This German Tremors movie three-pack comes 
housed in a plastic recreation of the movie 
poster “Graboid" (note: the Graboid in the film 
actually varies in design, making this set stand, 
out even more). A Japanese version of this set 
was also released (but does not include the 
black Legacy box). 


Hellraiser 

Anchor Bay UK initially Issued a box 
set for Hellraiser presenting the first 
three movies in a special cardboard 
' Lament Configuration box (uncut). A 
few years later aad Anchor Bay US countered the set 
with their own Blu-ray/DVD combo pack featuring the first two movies in 
a plastic case which even opened much like the puzzle box from the film 
k (although housing lessjlms)^ 


The Texas Chainsaw Massacre 
^ While many would consider this 
German set unnece^ary in the 
Kp long run, one can't deny the cool 
Tactor for a studio to actually cre- 
™ ^te a Texas Chainsaw Massacre 
set packaged in a chainsaw! (Even if it's a cheesy-looking cardboard 
one that resembles a children's book.) 


Aftermath 

This killer German set 

L includes the Aftermath 

Nl DVD and a corpse in 
HB a metal box! 


Masters of Horror 

Anchor Bay released 
the second (and final) 

r Oldboy season of Makers 

Two similar sets fot Horror onto DVD via 
Oldboy/T/re Vengeance Trilogy were this nifty skull box 
available in Korea and the UK (the UK edition of which . set, which housed 
toclude^ a hammer and Lady Vengea*ablueprint). each of the episodSs 
• » ** L'ite s m its flip-top lid. 

Cental Holocaust 'll ''. ^ 4 , 

TlU top-notch release for Ruggero Deodato's Cannibal * 
Holocaust comes from Germany and includes th^ DVD and * 
^soundtrack packaged inside the base of a statue recreating the 
vile image of the impaled victim from the film. 


Predator 

In 2006, 20th Century Fox issued this 
mini-bust of the Predator in the UK 
which featured the tw^itial films. While 
W not “life-sized,” the set'was a hit 
W (and quite expensive with a $300 
(US translated) price point. The sold- 
out set now fetches roughly $1 ,000 US 
market! 


on the second: 

Blind DeadlCoffi4j*e Box * ' 

Housed in coffin-shaped boxes, the Bfue Underground-issued Blind Dead box fea- 
tures all four films while the Coffin Joe set (via Fantoma) features At Midnight I'll Take 
Your Soul. This Night I'll Possess Your Corpse and Awakening of the Beast. 


Saw, Halloween and Child's Play 

.While there are now seven films in the Saw franchise, Lionsgate delivered a nifty box set for the H 
trilogy just a few years back. The seUs housed in a killer 3-D plastic box shaped like the Billy H 
Puppet from the film. A Hot Topic exclusive came with an additional Billy figuring. H 

Not too long after this set's release, both Anchor Bay and Universal (US) issued similar-look- H 
feg box sets for both Halloween and the Child's Play series. The Halloween set featuring a 3-D ™ 
%nask of Michael ^yers while the Child's Play set boasts a “toy store” disglay featuring a 3-D Chucky. 
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Fun FSCt- ^ life-size Terminator Endoskeleton bust was released for Terminator: Salvation, which is 

very similar to the US-issued T2 set (above), outside of the obvious robot design. 




From Dusk Till Dawn 
^ ' Easily one of the coolest box sets 

released to date, this Italian edition of From Dusk Till Dawn 
includes all three movies housed within a replica of the iconic Titty 
Twister bar from the film. This resin set also included a T-shirt as 
an extra kicker. 


Demons I 

While not necessarily packed, 
within anything considered “spe- 
cial” this Japanese-distributed box 
set of Demons and Demons 2 is 
loaded with extras, including a 
prop replica df the iconic Demons 
mask, a mousepad, and lobby 
cards, etc. Definitely a must-buy for 
any Lamberto Bava fan! 


Event Horizon 

Fans of Event Horizon should consid- 
er this UK-based set a must-own. The 
hard-shelled plastic case is shaped* 
like the film’s ship, which flips open to 
reveal DVD goodies (and a sinister 
looking inner design). 


City of the 

Living Dead wK 

An ‘out of left field’^^BlwriB^H 
release (to say the^^HtAv^^^H 
least) from Austria, this^^^BM^RS 
hand-made statue (packe^^^^^^^ 
with the DVD) which recreates the City of 
the Living Dead movie poster is extremely 
cool. (Although eager fans beware: this set 
is expensive and fragile). 


evildead 
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Phantasm 

Another UK gem yet to be matched in the 
US - this Phantasm box set includes all four 
films in the series ... but the best part is, the 
plastic case comes in the shape of the iconic 
Tallman’s spheresi 


the dead 2^ 


Universal Monsters 

Another example of a “value pack” - Universal 
issued a special Monsters three-pack when 
special editions of Frankenstein, The Wolf Man 
and Dracuta were released onto DVD. For a 
limited time, the Sideshow Collectibles-pro- 
duced mini-busts of these three icons were 
packed alongside the DVDs making this set a 
necessity. A similariy produced AVP pack from 
Blockbuster followed just a year later, although 
less impactful (and smaller) than \heir leg- 
endary monster brethren. 


^ I iHCIAl. 

Evil Dead 

Anchor Bay again delivered the goods with both 
Evil Dead and Evil Dead 2, which were each pack- 
aged inside a killer Book of the Dead prop replica. 
The second movie even featured a button in the 
eye that, when pressed, screams in a classic 
Halloween schtick! 


EDirjON 


Bubba Ho-Tep 

Leather jacket covers became 
popular for a moment as films Jike 
Grease, Top Gun and even Bubba 
Ho-Tep saw US re-release in this 
DVD case-hugging accessory. 


Who doesn't love a quirky deluxe DVD box set? Ever since the first 
issue of HorrorHound, we have praised the best of the best when it 
comes to cleverly packaged movies to the home video market. Sure, 
studios chum out everything from tin boxes, lenticular covers to the 
even more impressive “bloody” packages and “value pack” sets 
(which may include a toy or poster). ... While most fans would rather 
find quality in a DVD’s picture, sound and bonus features, there are 
a decent amount of hardcore fans who will scour the world for an 
amazing and well thought-out collectible box set. Shown on these 
two pages is a “buyer’s guide,” if you will, of the best DVD box sets 
from around the globe. While fans may have to search high and low 
to track down some of these gems (i.e.: Italy’s amazing Titty Twister 
set for From Dusk Till Dawn), we hope horror geeks (like ourselves) 
appreciate the eye for detail and the kitsch-factor that comes into 
play when studios step it up and release something a little cooler for 
us HorrorHounds. 
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Sleepaway Camp 

While this set technically shouldn't be included in this article, it is'worth noting that this 
Sleepaway Camp box set was removed from shelves due to its “copyright-infringing" red cross. 
Apparently, the real Red Cross doesn't appreciate copycats. 


Mystery Science Theater 3000 
For years Rhino Home Video 
delivered ‘MSTSK' DVDs 
in impressive 

box sets, some of which fea- 
tured cool “pop-up book” pack- 
aging. Since The ShoutI Factory 
took over the license, their box 
sets have been more straight for 
ward, with the exception of 
Impressive releases. Their 20th Anniversary 
Edition set featured a Crow T. Robot toy packaged 
within a tin box set (which even included col- 
lectible postcards). Since then, both Tom Servo 
and Gypsy have accompanied sets. One of the 
coolest collectibles for MST3K fans to date! 


FearNet Body Bags 

For the 2009 Halloween 
season, FearNet teamed 
up with Best Buy to re- 

release a number of odd- 
ball-horror DVDs in special 
limited-edition “body bggs.” 
Not the best pack in this 
article, but they definitely 
get points for effort! 


Did You Know? recently, 20th Century Fox issued an Alien Anthology box set which comes housed in a 

statue featuring an Alien standing over an Alien Egg. 
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f oraging through boxes is a hobby of mine. For 
me (and most collectors), the “thrill of the hunt” 
is much like opening a mystery Christmas card. You have no idea \A/hat you 
are about to get (if anything), but when you “win,” it’s an unparalleled feeling 
of accomplishment. Whether it is a freshly-stamped envelope from Aunt Mae 
or a nasty-looking box marked “VHS” in the back of an old ma and pa video 
store - the rush is all the same! I’ve had a decent number of the New World 
Video titles in my collection for the better part 
of 15 years - mainly thanks to Christmas gift 
money and to finding that moldy box in the 
attic of a closing video store shop in Kitty 
Hawk, North Carolina. In fact, the incredible 
score in that funky attic is what began my 
VHS-collecting madness. (A note concerning 
moldy attic excursions: those that yield VHS 
boxes in great shape are few and far between, 
but when they do occur, the newly formed 
asthma is well worth it.) And getting Christmas 
money that you can spend on something you 
truly want - instead of receiving sweatshirts for 
football teams you’ve never heard of or socks 
four sizes too small - helps make the holidays 
great. (That’s why cash is what I hope for most 
of the time.) But enough of me, let’s hear some 
stories of the legendary New World Video! 


YouVe invited 
to a sacrifice... 





History 

. v^fteai Losevouf 

New World Video made its debut in the world of 
home entertainment back in 1984. The mission 
of the company was to distribute New World 
Pictures’ films to the rental market - films such 
as House, The Stuff and the horribly amusing 
Slugs. Contrary to some people’s beliefs, cult 
icon Roger Corman did not have any involvement with New World Video. He 
did start the New World Pictures company, but in 1983 Corman sold New 
World to private investors who turned the company public and pushed it fur- 
ther into the entertainment industry, eventually reaching from film to radio and 
television. 

After the Corman years, the reincarnated New World gained headway in 


both the movie theater and home video markets. New 
World certainly had an upper hand over many of the 
other players in home video. While most video companies purchased the 
rights and licenses of films in order to release them on home video, New World 
primarily released titles which they already owned, saving the company some 
serious bucks. The lower production costs enabled New World to market their 
videos at an attractive price for store buyers, giving the company a competi- 
tive advantage over the likes of Wizard or USA 
Video, whose titles sold for up to $100 MSRP. 
New World’s average price for new releases usu- 
ally fell within the high-$50s to low-$60s for pop- 
ular titles, or sometimes as low as $20 for more 
common ones. Aside from the cost drop, New 
World adopted a bulk discount on any order for 
four (or more) copies of the same title for stores 
looking to purchase multiple copies (you have to 
remember. Blockbuster and the likes had yet to 
really jump into the game at this point). This bulk 
order also earned free promo items for the 
stores or even discounts up to 20 percent per 
title, per tape, per order. These low costs and 
free promos for stores really helped potential 
vendors decide who they would turn to when 
purchasing their stock. It was a no-brainer for 
video stores to carry lots of New World Video 
titles. 

New World’s competitive pricing and excel- 
lent variety enabled the company to amass a 
strong market-share across the US, allowing 
their titles to appear within all video outlets. 
Plus, with the help of heavy box-office hitters 
and cult favorites (such as Hellraiser and 
Hellhound: Hellraiser 11), it was easy for New 
World to gain territory dominance quickly and easily. Aside from the abun- 
dance of horror. New World was responsible for releasing numerous action 
films to video stores. Two of which were huge guilty pleasures of mine: The 
Punisher (Dolph Lundgren) and No Retreat, No Surrender - why the latter is 
still not on DVD, I will never understand. RJ’s Jheri curl needs some high-def- 
inition treatment in a hurry. 
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Did You Know? Prior to selling New world pictures, the Roger Corman-led company theatrically distributed such 
gems as C.H.U.D., Slumber Party Massacre, Galaxy of Terror, The Brood and Children of the Corn. 









THE SHAPE 
OF NIGHTUARES 
TO COUE. 







With most Video invasion articles, 
\A/e hear about the rise and fall of 
these beloved companies, but with 
New World there really was no 
“fall.” They moved into directions to 
expand their overall brand and liq- 
uidated assets as they went in 
order to fund the company's new 
projects. This enabled New World 
to slowly cease the release of films 
on their own accord, then to sub- 
lease them out to other compa- 
nies. Ultimately New World sold 
the majority of their assets to dif- 
ferent firms 
before 
d i s a p 
pearing 

from the industry. 

During their run in the home video market. New 
World handled a lot of subdistributing for other compa- 
nies. One of which was a small entity called Male Video. 

Malo held the licenses to a few oddball titles (which quick- 
ly became cult movies) - titles they wanted to release in 
an uncut, unrated form. Since this was during a time when 
the MPAA was really attacking the entertainment industry, a 
lot of companies started to look for larger established com- 
panies which already had a rapport within the industry and 
could possibly squeak these gory titles into the home video 
market without content hitting the cutting-room floor. This was 


a success, especially for one title: 

Slaughterhouse. Originally released 
on video via Charter Entertainment, 

New World’s Slaughterhouse 
release completely blew Charter’s 
out of the water, with a cleaner pic- 
ture and all the putrid gore intact. A 
lot of us who saw the Charter video 
release have memories of terrible 
cuts and a very dark picture over- 
all - you could barely see “good of 
Buddy” hacking away. But with 
this New World partnership, Malo 
Video gave horror fans what 
we want- 
ed - the 
r e d 
sauce. 

Although the Malo association 
was short lived, it did at least it deliver this excellent 
horror title for the first time uncut. Even the DVD, 
which was released about five years ago, is missing 
footage that can be found on the Malo VMS. So if you 
can find that VMS? GRAB IT! 

Promotions 

Promo items are highly collectable, as we all know, but 
some items stick out based on rarity and overall coolness, 
and New World Video helped take promos to new levels for 
the time. Aside from the common pen, pinbacks, shirts, hats 
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Did You Know? starmaker Video was the premier company to re-reiease New World Video's titles. 
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and posters, New World had a 
more bombastic approach when 
promoting their pictures. With the 
release of House, they went all 
out - not only did they produce the 
standard poster and large 
standee, the film also received a 
small countertop standee, which 
has a killer image of Big Ben 
(Richard Moll) in the background, 
with the iconic severed rotted 
hand placing a key into the door. 
But the one House item that stood 
out was a 3-D plastic 
display/press kit for the film. This 
20-inch tall promo visage of the 
house featured lights in the win- 
dows and held a promo screener 
and promo material inside. This item is extremely rare and is very collectable. 
Over the past few years only a few have popped up on eBay 
and none of them have sold for cheap. If you spot one for 
less than $100, you are getting a steal. 

Hellraiser, alongside Prison, benefitted from 
the red-carpet treatment in terms of 
promotional material. If one 
remembers the original VMS 
release of Hellraiser, you will 
recall a small commercial at the 
beginning of the film to help mer- 
chandise it to stores and renters 


alike. Said commercial listed ; 
barrage of cool Hellralser-\ogr 
goodies, which included a duffe 
bag, a hat, a shirt, key chain anc 
a few other items. (This created 
issues for a few store clerks as 
renters bringing the tapes back 
kept asking how to get the mer- 
chandise, as stated in the video.) 

On top of the merchandise for 
Hellraiser, stores were given a 
killer standee of good ol’ Pinhead 
for store display. This standee 
stood at around 5 feet tall and 
was rather ominous as one 
would enter a rental shop. 
Promo items like these put New 
World on a level above their 
competitors. 


Hellraiser's sequel. Hellhound: 
Hellraiser II, did not receive much in 
the way of promotional items, but it 
was furnished with a standee for 
rental stores and one elusive promo - 
a surgical mask. This mask was given 
to rental shops that would hit a certain 
number of units sold or rented. 
Unfortunately, the movie was not a big 
video store hit. Due to the unclear 
“rated” and “unrated” versions on the 
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Fun FSCt’ Making Contact was released on DVD in the US by Anchor Bay. It contained both US and German cuts 
of the film and is currently out of print. The German cut featured 19 additional minutes of footage. 
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rental sheet, a lot of stores mistakenly ordered the rated version, 
which had damn near all the gore removed. This resulted in ^ 
rentals dropping off quickly compared to the first install- 
ment. The surgical mask promo is rarely seen - when it 
occasionally pops up on eBay, the item moves very 
quickly either via someone making an offer on the item 
or it ultimately selling for a whole lot more than I think it 
would be worth. 

Another title in the fold of New World that got a pret- 
ty-good spread was the film Prison. This long revered 
movie featured an '80s-looking tank top, as well a killer 
standee that depicted the cover image in a glorio 
way that definitely drew the eye to its dooming sku 
electric chair. If you have the space in your housr 
can find one BUY IT! I did, and you will not regret i1 

Larry Cohen’s The Stuff was also heavily pro- 
moted by New World. This great schlocky come- 
dy/horror film received an incredible piece of pro- 
motion in the form of a huge inflatable cup of ... 

The Stuff! This oddball promo was rarely seen, as 
not many were produced - when inflated this item 
stands about 18-inches tall (and almost as round). 

I remember the first time I got one of these cups, I 
was amazed. It was, and is still, one of the coolest 
pieces of promotional merchandise I have ever 
laid eyes on and is by far one of my favorites. 

Over the past few years they have popped up 
on eBay and sold on average for $75. For fans 
of this movie it is a must have. And for anybody 
into VMS collecting - it is an awesome piece to 


/.V 


hang in front of those cluttered 
shelves. 

Collectability 

New World 
is a 50/50 com- 
pany when it 
comes to rarity 
and quality. Although 
a lot of titles are easy to 
find, locating them in good con- 
dition is often a pretty-sizeable chal- 
lenge. Since New World’s videos were cheap- 
er than others, it meant that a lot of “fly by night” rental 
stores would treat these VMS tapes with minimal 
regard. Gas stations and drug stores were the 
worst - since they lacked the proper storage 
required for videos, they would often cut up a box 
to be fit inside a clamshell to save on space. But 
there were some stores out there who handled 
their stock with respect. Stores just opening for 
business would build their stock with these 
cheaper titles in an effort to quickly fill their 
shelves. Instead of selling older stock, they 
would just move them from the new release wall 
over to genre-divided shelves. Popular titles like 
Hellraiser, Creepshow II and House (which 
stores often stocked multiple copies of) did 
eventually find their ways into the sale bin, and 
eventually only hit the $5-10 mark (depending 



Fun Fact: In the film, The Stuff, Arsenio Hall was initially considered for the role of Chocolate Chip Charlie VJ. Hobbs. 
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on condition). However, some of 
New World’s less plentifully pro- 
duced titles have never gotten that 
low in price. 

Prison happens to be one exam- 
ple of a New World title that has 
maintained value since the ’80s - 
especially considering the film still 
lacks a US DVD release - Prison 
still goes for a decent $25-30 on 
I the secondary market. (Although 
it would be nice to see this film 
finally receive the DVD treatment 
it deserves.) 

Another valu- 
able title is Dinosaurs! This ’60s stop-motion sci-fi 
flick is a difficult one to find - mostly due to the fact that a lot 
of stores thought it was a kids' movie when it was originally 
promoted. Stores who specialized in more adult-themed 
rentals opted not to stock the title, which made it scarcer on 
the rental circuit. Collectors looking to add it to their collec- 
tions can expect to pay approximately $30-50, or more, 
depending on condition. Sealed copies of this title, just a few 
years back, impressively reached the $100 mark. 

One aforementioned movie, Siaughterhouse, is a great 
title to have in your collection. When it appears online for 
sale, it is not uncommon for it to reach upwards of $50-75. 

Every once in a while, you can find it going for a lot less 
(thanks to listing issues on eBay), but those sellers who list 



the title after a decent amount of 
homework are often able to max 
out the value of this tape. If you 
happen to stumble across this cas- 
sette for a good price - get it! You 
will not be disappointed. 

Promo items for New World 
can mean big money. A lot of 
these items reach the $100 plus 
mark in price, but the most man- 
ageable collectables from New 
World Video are their posters. 

Numerous films on the New 
World label 
received poster 

treatment. These posters were often produced in a 
smaller scale than their one-sheet counterparts. With these 
posters the studio would simply reprint the original box art - 
making them more desirable for fans at the time (and collec- 
tors today). When discovered nowadays, the average price 
for a New World poster is around $10-20. Most often the 
posters came rolled, but from time to time you discover fold- 
ed ones - usually at the hands of store clerks. 

If you are just starting a VHS collection. New World hap- 
pens to be a company that boasts some excellent titles for lit- 
tle investment. So stick to it and remember when excavating 
that attic, bring a respirator. Happy digging! ^ 



01. 4-DMan 

02. Angel of Death 

03. Apprentice to Murder 

04. Aurora Encounter 

05. Boys Next Door, The 

06. Caged Terror 

07. Cellar Dweller (Malo Video) 

08. Creepshow2 

09. Cut and Run 

10. Dead End Drive-In 

11. Def-Con4 


12. Demons (Bava) 

13. Dinosaurs! 

14. Elvira. Mistress of the Dark 

15. Ghost Keeper 

16. Ghost Town 

17. Godzilla 1985 

18. Godzilla vs. Gigan 

19. Godzilla vs. Mechagodzilla 

20. Hell Comes to Frogtown 

21. Hellraiser 

22. Hellhound: Hellraiser II 


23. Hellhound: 

Hellraiser II (Unrated) 

24. Hide and Go Shriek 

25. House 

26. House II 

27. House on Straw Hill, The 

28. Making Contact 

29. Mountaintop Motel Massacre 

30. Pin 

31. Playgirl Killer 

32. Prime Evil 


33. Prison 

34. Return of the Kilter Tomatoes 

35. Return to Horror High 

36. Shadow Play 

37. Sister Sister 

38. Slaughterhouse (Malo Video) 

39. Slugs 

40. Star Crystal 

41. Stuff. The 

42. Teen Vamp 

43. Terror in the Swamp 


44. Torment 

45. Transformations 

46. Translyvania 6-5000 

47. Vamp 

48. Vineyard, The 

49. Warriors of the Wind 

50. Zomhie Nightmare 


I 



5000 
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Did You Know? (1986) co-starred George Wendt (Norm of Cheers fame). In conjunction, House II: 

’ The Second Story (1987) featured a cameo by John Ratzenberger (Cliff Claven of Cheers) 







You Know . Sideshow had planned a quarter scale classic Jason Voorhees figure a few years ago, but it was 

never released. The prototype, however, was sold on eBay for charity last year. 
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Medicom Toys are in the 
process of releasing new 
action figures based on 
the Tim Burton film 
Sleepy Hollow. These 
12" and 6" scale 
Ichabod Crane fig- 


shipping from 
Japan and will 
make thier 
way to the 


Prior to Christmas, Sideshow Collectibles unleashed a number of exciting horror col- 
lectible announcements to get genre fans a buzz! First up? This amazing quarter- 
scale figure of Jason Voorhees - based on his appearance in Friday the 13th Part III. 
This figure (standing over 20" tall) comes complete with a hand-tailored fabric cos- 
tume and his deadly axe. Retail on this bad-boy is $279.99. An exclusive version of 
this figure is also available (although pre-sales have already sold out) in which Jason 
comes with an alternate head (removeable mask) and a machete (in lieu of his axe). 

The second stand-out announcement from Sideshow comes in the form of this 
Nosferatu polystone statue (below). Standing 18" tall, the Vampyre is priced at 
$234.99, and is available with or without Nosferatu’s hat (the exclusive edition). 
Outside of Sideshow's in-house products, you can see a number of distributed items 
from sideshowcollectibles.com on this (and the next) page - including new Funko 
plush dolls, a series of new video game-inspired statues from Gaming Heads and 
Medicom-import toys. 
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This past November, NECA Toys announced one of the most anticipated action fig- 
ures of the last ten years. They revealed that by 2011 the world would finally 
receive an 18" scale Predator! Since McFarlane Toys first established the 18" fig- 
ure scale, nearly every horror icon (of modern worth) has been immortaiized in this 
massive plastic scaie - from the regulars (like Freddy, Jason and Pinhead) to 
even more fascinating choices (like Pumpkinhead, Darkness from Legend and 
Beetlejuice). Most recently NECA finally issued a large-scale Alien figure, leading 
fans to beg for the final A-list creature - the Predator. The 1/4 scale Predator will 
ship in three versions - mouth open, mouth closed and masked. A removable back- 
pack, 20 points of articulation and tribal necklace/skulls all accompany. Look for 
this massive toy in stores this Spring! 


“In Block Form ... Nobody Can Hear You Scream!” 
Medicom of Japan, earlier in 2010, made some killer 
additions to their highly popular Kubrick action figure 
line in conjunction with the Fox horror/sci-fi film - 
Aliens. A special box set of Kubricks were made avail- 
able via the Asian marketplace consisting of Ripley and 
her Power Loader, a Queen Alien, four Alien Eggs, and 
three Warrior Aliens (each Warrior features minor dif- 
ferences). This set follows the previously-available 
Alien figures, which included various block-style toys 
based on the Ridley Scott 1979 original film. ... Retail 
on this box set (which is now available widely in the 
US) is approximately $35. Medicom has also released 
a 12" scaled Alien Kubrick - based on their very-popu- 
lar “vintage” style packaged toy released just a few 
years ago at the San Diego Comic-Con. The large- 
scale figure comes packaged in a “Kenner” homage 
box similar to the classic Kenner Alien large-scale fig- 
ure from 1979. 


ASSaRTMENT SKU • 51445 


THE LARGEST 

PREDATOR 

FIGURE EVER MADE 


OPEN MOUTH 
PREDATOR 


SEPARATE BODY SUIT 
NETTING 


REMOVABLE BACKPACK 


OVER 2Q POINTS OF ,/ 
ARTICULATION i 


MOVIE ACCURATE 
DETAIL 


Direct Blood 

True Blood fans 
will appreciate 
this latest resin 
release from DC 
Direct, titled: “Bill 
and Sookie - the 
power couple of 
Bon Temps” (fea- 
turing iikenesses 
of Stephen Moyer 
and Anna Paquin) 
Measuring 13" 
tall, the statue 
comes with a cer- 
tificate of authen- 
ticity and is pack- 
aged in a 4-coior 
box. Look for it 
this July with a 
$160 retail price. 


CLOSED MOUTH 
PREDATOR 


INCLUDES TRIBAL 
NECKLACES 
& SKULLS 


HELMETED 

PREDATOR 


Who You Gonna Call? 

Diamond Select Toys will release yet 
another four-pack of Ghostbusters 
Minimates featuring various “bad 
guys” from the Ghostbusters film 
.. series, including the “Jogging 
; ‘ Ghost,” Slimer, the Captain of 
. . the Titanic and Vigo - The 
? Carpathian - the major villain 
in Ghostbusters II. Look for 
this set in stores this May with an 
SRP of around $16. 
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Fun FSCt- JiJst in time for Scream 4, NECA plans on releasing two versions of Ghostface in 8" scale 

action figure format - a “classic" version, and one based on the new film. 




An impressive volume of hor- 
ror and sci-fi plush and bobble 
heads have invaded stores 
over the past few months 
thanks to Funko. Here is a 
look at the majority of these 
cool and cuddly products 
which are currently available! 



New toy company - Gaming Heads - is making 
waves within the collectible market thanks to their 
amazing new statues based on the horrors of gam- 
ing's scariest titles (namely Left 4 Dead and Half 
Life). Shown below are statues of Tank {“L4D") and 
the Crabhead Zombie (“HL”). These 1/4 scale stat- 
ues will retail for $299 and are just the first in a line 
of new products featuring these game licenses! 


Gremlins have been multiplying as 
of late and shown above are some 
of the various figures being 
released from a wide range of 
companies, including Japan-based 
Medicom (Vinyl figures, Bearbricks 
and Kubricks), Dream Rush (wind- 
ups) and NECA (mini-figures). 


Last year. Marusan Collectibles released * 
vinyl figures of Michael Jackson circa: Thriller. 
These figures with changeable heads and all 
are just now making their way into the US. 


Cult Collectibles revealed the next figure in their 
“Weird Wobbler" bobble-head series: Geretta 
^ Geretta “Demon Dolll" This 7" collectible will be 
} limited to 1,000 pieces and available in 
V January at www.cultcollectibles.com. 
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Fun FSCt’ Gaming Heads not only has licenses for Left 4 Dead 2 and Half Life, but also hold rights to 

Team Fortress 2 and Portal (all Valve titles). 
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Terminator: 1984 

After the shocking events he wit- 
nessed in humanity’s future, Kyie 
Reese has made the history-chang- 
ing jump from the year 2029 to a 
worid previousiy beyond his imagina- 
tion - 1984 LosAngeies. 

Kyle begins his mission to find and 
protect Sarah Connor from time-trav- 
eling T-800s. Close behind is Kyle's 
friend, Ben, with a crucial mission of 
his own. in the sequel to Terminator: 2029, Zack Whedon and Andy MacDonald 
begin the next chapter of Kyle’s journey toward destiny in their gripping re-imag- 
ing of James Cameron's classic. Now available from Dark Horse Comics! 


The Making of Thriiler 

Michael Jackson: The Making of Thriller: 4 Days/1983 is a new illustrated 
tribute to the King of Pop’s groundbreaking music video, with never-before- 
seen photos of its creation. The book features over 200 exclusive, behind- 
the-scenes photographs of the artist on set during the 1983 production of 

the Grammy Award-winning 
video directed by John 
Landis. From Douglas 
Kirkland, this hardcover book 
has an SRP of $30. 


Teenage Wasteland 
This new tome dedicated to 
the history of the slasher 
genre is one of the most in- 
depth and impressive books 


J. n KBISWEU 
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THE SLASHER MOVIE UNCUT 


released on the subject. Written by J. A. Kerswell, this 208-page full-color guide 
to one of the horror genre’s most durable subgenres is now available with an SRP 
of £15.99 - and yes, that means it is currently only available in the UK - check out 
amazon.co.uk for more information on how to get one shipped to your house! 


TSFTMIN^TO^ 3 


While not an impressive last few months in the world of horror movie and TV-licensed comic books - some of the most important releases 
since the last issue of HorrorHound include the latest five issues of 28 Days Later, Dynamite’s new mini-series: Raise the Dead 2 (a sequel 
to last year’s hit title, and the new issues of IDW’s TrueBlood and Dynamite’s Vampirella (including various alternate covers). 
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You Know: Punisher was recently killed in the Marvel Universe by Wolverine’s son - and brought back to 
life (a la Frankenstein) by Morbius the Living Vampire, under the name: FrankenCastle! 










In this new segment of HorrorHound titled “WTF?,” we hope to offer unique coverage of horror-inspired art and cul- 
ture while also exposing readers to some of the more bizarre films and twisted collectibles we have stumbled across. 
Some will be shocked at the absurd nature of this page, and others in awe of its profoundly disturbing content. This 
article is 100-percent true, no names have been changed to protect the depraved. Share your WTF discoveries with 
us and your fellow FlorrorHounds by sending them to wtf@horrorhound.com! 


even absurd 

killer objects. Dial Help is among the 
strangest of these offerings. A horror/erotic 
thriller, the story follows the stunning Jenny 
Cooper (Charlotte Lewis), a model who is 
being stalked by negative supernatural ener- 
gy trapped within the phone line, a concept 
which boils down to a killer telephone movie. 
The phone murders her pet fish and friends, 
causes mirrors and glass to explode around 
her and even hypnotizes her neighbor into 
near-suicide. Wherever Jenny goes, phones 
ring, driving her into a state of madness. The 
jealous energy seeks to protect Jenny from a 
rapist in a laugh out loud scene where a pay 
phone blasts coins into her attacker, like a 
machine gun. We also witness the phone 
attacking a professor, causing his pace- 
maker to gruesomely explode from his chest. 
Not to say this film is heavy in the gore 
department (because it's not); however, it is 
enjoyably comedic (while I am fairly sure, not 
intentionally). Lewis also teases the viewer 
with steamy scenes of partial nudity while 
under the influence of the telephone's psy- 
cho-sexual-hypnosis. Even dressing in sexy 
black lingerie before entering a bathtub 
where she writhes around in green bath 
water (?). Many have wondered what the hell 
director Ruggero Deodato {Cannibal 
Holocaust) was thinking when he made this 
irrational film - so we asked him. “Normally 
women love using the telephone," Ruggero 
recently explained. “They use the telephone 
for hours every single day. I wanted to know 
the “feelings" of the telephone. I wanted to 
show the perspective of the tele- 
phoneforthe women who uses it." ... SrI 
When asked his feelings on the film ^Kl 
today, he simply answered, “After all 
these years, I don't have any feelings 
for this movie anymore." T 
Recommended for those who enjoy 
laughing while scratching their heads B|l 
and asking: “WTF?” 


Shintaro Kago is a famed guro manga artist. Guro refers to the Japanese term Ero-Guro (Erotic Grotesque) a decadent 
artistic movement with roots dating back to the 1920s Shovya era in Japan. This art form is commonly found today in 
Japanese horror films (Asian extreme) and Pinku Eiga (Japanese softcore pornography) - particularly popular in the 
1960s and 1970s with directors Teruo Ishii and Yasuzo Masumura. Ero-Guro also applies to Ero-Guro Nansensu 
Bqngaku, or erotic, grotesque nonsense literature from writers like Edogawa Rampo that had a strong influence on 
modern Ero-Guro artists and filmmakers alike. The subjects of both sex and gore come crashing together in this taboo 
shattering genre that is an early forebearer to shocksploitation and foreign extreme cinema. 

Shintaro Kago is an excellent example of an extreme guro artist in both his sexually depraved manga stories, gory 
art and short film. Kago also produced the sickest and most depraved line of toys based on both his original manga art 
and other influences from extreme movies. When asked recently by HorrorHound, Kago listed his favorite films as 8 
1/2, Dawn of the Dead and Seven Chances (starring Buster Keaton) - although his biggest inspiration for his toys is 
Ruggero Deodato's Cannibal Holocaust. Teruo Ishii's Edo-era splatter flicks which depict gruesome historical tortures 
and executions are other obvious influences. The most twisted of tjjs toy offerings is titled Mataski - derived directly 
from a scene right out of Ishii's film Inferno of Torture. The toy depicts a nude female who is hanging upside down, each 
foot bound to a separate tree. When the trees are released they spring upward and apart as her body is violently ripped 
into two pieces. The other static toys in the collection are no less disturbing with “Matasaki Girl" (1), “Cannibal Man's 
Dessert” (2), “Daruma Girl” (3), “Exploded Baby” (4), “Dead Corpse” (Sf, “Seppuku Girl” (6), “Freak Baby” (7), “Cut 

Kago commented 


Corpse” (8) and lots of freaky babies on straps. When asked about his intent to shock audiences, 

that it was indeed his goal, and instead considers his work as “black humor.” Most 

of these gory toys can be purchased at tlmeless-shop.com. MJfLJIEJBS’S 


9||k One of the more shocking films of the year was clearly 
Human Centipede. The only thing possibly more shock- 
ing than the film is the fact that an artist has created his 
own Human Centipede doll. Taking it to the next level and 
presenting it to the cast of the film. To see more of Mike 
i Smash's art, check out smashcustoms.carbonmade.com. 


WTF? Dial Help was only made available on Region 2 DVD in Germany, although it is currently out of print. 
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One thing that became very obvious when considering the idea of 
dedicating an issue of HorrorHound to film and horror icon Vincent 
Price - we aren't the first to tackle such an enormous challenge, and 
we sure as hell won’t be the last. In fact, we have piles of magazines 
from the past 50 years featuring impressive write-ups and tributes to 
this legendary actor. So what on Earth, in 2010, can we present in 
an interesting and original manner on the subject of Vincent Price on 
this - his 100th birthday? For the answer to this question, we 
focused on the little tag line that accompanies each issue of 
HorrorHound: ‘The Horror Fan's 
Magazine!" Every writer and artist 
working diligently on each issue to 
present the very best genre coverage 
in print are no question major horror 
fans - some of us even go so far as to 
refer to ourselves as horror geeks - 
thanks to our obsessive compulsion for 
this industry. So what better direction to 
go in for an article such as this, than to 
present it the only way a true 
HorrorHound would - focusing on the 
near-geek-like aspect of Vincent’s histo- 
ry and influence on pop culture. We have gone so far as to include 
people who knew Vincent and were influenced by him in aspects of 
the industry - whether it be uber collectors Robert Taylor and Danny 
Fulce or friend and fellow artist Robert Aragon. We have included 
both Jessica Dwyer and Thomas Stockman, who are helping launch 
this year’s Vincentennial in St. Louis - Vincent’s home town. Even 
Julian Sands, a classically trained actor, discusses Vincent’s effect 
on Hollywood actors and his own influences from the Master of the 
Macabre. While unconven- 
tional for HorrorHound, we 
present a special 100 Year 
Retrospective on the career 
of Vincent Price: 

As mentioned, Vincent 
Price was born in St. Louis, 

Missouri on May 27, 1911. 

The son of Vincent Price, Sr. 
and Marguerite Cobb - 
Vincent came from a finan- 


cially sound family thanks to his father and grandfather’s business: 
the National Candy Company - in which Vincent’s grandfather actu- 
ally invented the first cream of tartar baking powder. Growing up in 
St. Louis, Vincent eventually sought schooling in his formidable 
years at Yale University in the fields of art and art history. He later 
became a member of the Courauld Institute in London where he 
found his interest in theatre arts - appearing on stage around 1935, 
and continuing his love of this art throughout the rest of his life. 

In various stage plays and movies, 
Vincent became an established actor on 
film thanks to a role in the 1944 feature 
Laura. While not immediately known for 
his placement within the horror industry, 
Vincent had dabbled within the genre 
ever since 1939 when he played oppo- 
site Boris Karloff in Tower of London, 
as well as 1940’s The Invisible Man 
Returns. It was after his breakout role 
in Laura, however, that cinema fans 
took note of this actor’s ability to awe. 
After teetering between dramatic roles, 
thrillers and even comedies, Vincent utilized films such as The Web 
(1947) and The Bribe (1949) to work on his abilities as an on-screen 
villain - which not only paid off in spades, but nobody would contend 
with the fact that Vincent could truly pull off the character type thanks 
to his imposing looks and sinister voice. 

This move into the world of the macabre was fully established in 
1953 when Vincent took on the lead villain in the 3-D horror title: 
House of Wax. In the film (which in turn was a remake of the 1933 
film. Mystery of the Wax Museum), Vincent played Professor Henry 

Jarrod, a famous wax-figure 
sculptor in 1910s New York. 
After being burned alive by 
the museum’s co-owner in an 
effort to capitalize on an 
insurance scam, the 
Professor (now badly 
burned, but wearing a max 
mask) survives only to build 
his own museum of terrors, in 
which his new creations are 
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VP QUOt6’ “Hark, villain, I shall grind your bones to dust; and make two shame-filled pasties of your head. ” 

~ Vincent Price f Theatre of Blood) 












wax-coated victims of his own mad- 
ness. The movie was part of the 1 950’s 
3-D craze which was short-iived, but 
happens to be one of the only memo- 
rable titles that featured the gimmick of 
the time - even becoming one of the 
10 most successful films of that year. 

Soon after House of H/ax’s smash 
success, Vincent became a hot com- 
modity in Hollywood for upcoming 

horror projects. 

In 1954 Vincent Price added to his House of Wax 
horror cred with another 3-D feature known as The Mad Magician 
for Columbia Pictures. Four years later, Vincent starred in Kurt 
Neumann’s The Fly - based on the short story by George 
Langelaan. In The Fly, Helene Delambre (played by Patricia Owens) 
is blamed for the murder of her husband, Andre (David Hedison), 
whose body was discovered in a hydraulic press (head and arm 
smashed). In a flashback, Helene tells the story of how her 
husband had been working on a matter transporter 
device, which he tested on himself. When a fly entered 
the chamber, the two's bodies merged - leaving 
Helene's husband with the head and arm of a fly (while 
a fly with her husband’s head buzzed about). 

Committing suicide, her husband eventually trapped 
himself in the press. The film was a smashing success 
and spawned two sequels - Return of the Fly (1959 
also starring Vincent Price) and Curse of the Fly (1965). 

In fact, a remake of The Fly ms filmed in 1986 by David 
Cronenberg, of which itself received a sequel {The Fly If, 

1989). 

Soon after Vincent Price starred in House on 
Haunted Hill - his first collaboration with legendary 
director William Castle. In the film, Vincent portrays 
Fredrick Loren, a millionaire who is throwing a party for his wife, 
Annabelle (Carol Ohmart). In the film, Fredrick invites five people to 
spend the night in a “haunted” mansion. Locked in with no way out 
until morning, every person who survives the night will receive 
$10,000 (each guest is even given a .45 ^ 
caliber pistol for protection). In the film, 

Annabelle fakes her own death, as she 
uses scare tactics to trick another 
guest to shoot and kill her husband. . 

The film was released under the gim- ' 
mick of “Emergo.” At the time, William ' .„ro~ 

Castle was a resilient showman who 
came up with amazingly silly gim- 
micks to sell each of his films, but Emergo, sadly, was only the prom- 
ise of an inflatable skeleton that would pulley across a rope over the 
audience at the appropriate time within the film. The movie (as with 
many of Castle’s inventions) was such a success that everyone in 

Hollywood started to mirror 
the novelties and ideas of 
Castle - even Alfred 
Hitchcock went on to make a 
low-budget scream-fest 
known as Psycho the follow- 
ing year utilizing some of 
the hype that Castle 
became famous for. 

House on Haunted Hill, 
as stated, was the first of 


two projects Vincent Price worked 
with William Castle on. Just later 
that same year, Vincent portrayed 
Dr. Warren Chapin in the Castle- 
directed The Tlngler. The extreme- 
ly silly premise of the film revolved 
around the Doctor, who discovers 
that the “tingling of the spine,” 
when posed with true fear, can 
create/grow a creature within your 
body dubbed “The Tingler.” This parasitic spinal “bug" 
can grow the more scared its host becomes, and can 
only be destroyed by a good old fashioned scream! When a mute 
test subject (Judith Evelyn) is scared to death, the Doctor attempts 
to remove the tingler, via an autopsy, from the poor girl’s spine. The 
creature escapes and wreaks havoc for the duration of the film. Like 
the showman that he is, Castle invented his greatest gimmick for 
The Tingler. Percepto! William Castle would attach buzzers to the- 
ater seats across the country which the projectionist would set 
off at specific moments in the movie when the Tingler was 
on the loose. Audiences who were “buzzed jumped and 
screamed for their lives, amazing the other viewers in the 
theater as well. The film was an obvious hit - and helped 
establish Vincent Price as “The Master of Menace." 

It was in the 1960s that Vincent Price truly 
molded his persona as the Master of Menace though - 
working closely on a number of AlP (American 
International Pictures) projects with director/producing 
legend Roger Corman - and more notably, working on 
films that revolved around the works of writing legend - 
Edgar Allan Poe. These films consisted of House of 
L/s/?er(1960), The Pit and the Pendulum {'\%t). Tales 
of Terror (1962), The Raven (1963), The Comedy of 
Terrors (1963), Masque of the Red Death (1964) and 
The Tomb of LIgeia (1965). It was this run of serious horror 
works that established Vincent Price as one of the greatest horror 
icons in cinematic history. In 1969 Vincent also worked opposite 
Christopher Lee in Forgon Hessler’s The Oblong Box (another Poe 
idaptation). It would seem Poe and Price 
were connected at the hip during the ’60s 
and their “collaboration” is one of the 
lost memorable of any writing/acting 
5am ever assembled (even if said writer 
jassed away 62 years before the actor 
was even born). 

Outside of the Corman era, in 1964 
Vincent would star in The Last Man on 
Earth. Based on the story, / Am Legend by Richard Matheson, 
Vincent portrayed Dr. Robert Morgan - a lone man on Earth where 
survivors of a plague have turned into vampires. During the day. Dr. 
Morgan seeks out supplies. At night, he barricades himself away 
from the nightly blood-suckers. The film, again, was a success for 
both Vincent and AlP (directed by Ubaldo Ragona and Sidney 
Salkow), and in fact, has 
been remade in 1971 star- 
ring Charlton Heston (enti- 
tled The Omega Man), 
and 2007, starring V 
Smith {I Am Legend). 

In 1968 Price starred 
in Edgar Allan Poe’s 
WItchfInder General (or 



NO OEMONOPHOBIACS' 
ADMITTED! 


QJWEPli’: 

TIRRW 


' jBtE'isiE'iaiim 1 

yWPII-BtfcWxT 


VP Quote: “Miss Peters, as they say in horror movies, you wiii come to a bad end. ” Vincent Price (Madhouse) 
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Throughout the 1 960s. Dell Comics produced a line of ‘Movie Classic' comic books, many of which featured Vincent Price films. Shown above are all of the Vincent-starring issues. 
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The Conqueror Worm). Possibly the most sinister 
of characters he would be known to portray - 
Vincent’s Matthew Hopkins is a witchhunter in the 
mid-1600s. Taking advantage of the weak-minded 
populous during the English Civil War, Vincent trav- 
els from village to village accusing people of witch- 
craft in trade for money and goods. This film is one 
of the greatest accomplishments and examples on 
celluloid of the horrors of this history. (See 
HorrorHound #19 for more information about this 
film.^ 

While firmly established as the greatest name in 
horror working at the time, Vincent definitely didn't 
solely work within this 
genre. Vincent, over 
the years leading to the ’70s, 
worked on such varied projects, 
including The Ten Commandments, 
Dr. Goldfoot and the Bikini Machine, 
and most notably, as the evil char- 
acter Egghead in the popular televi- 
sion series - Batman. He even 
guest starred on shows such as 
Here’s Lucy and The Brady Bunch. 
Escaping the confines of the horror 
I genre, Vincenfs popularity in pop 




culture was never more evident than when he was 
asked to participate in the popular game show - 
Hollywood Squares, becoming a regular player 
throughout the ’70s. It was during this time that Vincent 
had taken the opportunity to stretch his legs within the 
industry, working more frequently on stage, radio and 
television. Most do not even realize, but Vincent was 
also a well-versed comedian, and frequented the pop- 
ular Red 
Skelton Hour 
comedy pro- 
g r a m 
throughout 
the ’60s and 







’70s. Vincent took 
the opportunity to write his 
own books and record 
albums that ranged from 
everything on the subject of 
wine tasting to reading 
poems. In 1976, he even 
guest starred on an episode 
of The Muppet Show - an 
episode that is rivaled by 
popularity only by the 
famous "Star Wars" episode 

?! 



This could be 
yourheadt 



mappiMin 
wtm the SHRUNKEN HEAD 
Appl« Sculplur* M. 

BNor* you uvo C |«u « tHM 


Oraoundyournadi Buy ycvr H now 
iM 9t« a Hmmm at yewf mono*' 

HawtQ a SNoMrt MMd * )*• haMtB 

Hi<DW«anrtyMf lOOtO’ 

. V0uimS»«UNKENHEAOA(»W$(Up- 
: wMa»»* w wn»>y»aiacr*»aaM>iLocfc 

twVntcMPncaspMaifiKaonMeoaw 



Prior to VMS. the only real way fans of 61m could own a piece of their favorite movies was by purchasing Super-8 Videos. Each reel featured a small scene sampling from each title. 


ColloGiingVinGent Price* mr Robert Taylor 

To talk about my own Vincent Price collection NOW, I’ll have to begin 
by talking about the Vincent Price fandom of THEN. It began in the 
1970s. Back then I was a librarian/media specialist in a junior high, 
and on the final day before Christmas Break every year we’d show the 
kids a movie in the morning as a treat. I quickly got tired of things the 
administrators chose - Johnny Tremain and Men Against the Arctic 
were excellent, but I felt that a little pre-Christmas horror might be fun. 

So, the longtime Price fan that I was, I suggested Vincent Price in 
House of Wax, and to my surprise, the administrators approved it. And 
the kids liked it, and they went home and had their merry Christmases, 
and that was that. 

Some 20-plus years later, I found myself working on writing a family history 
for an impending reunion ... my co-writing partner was my cousin Sara. We 
became close friends while working on the genealogy, and one day, just talking 
about “stuff,” she asked me if I remembered when House of Wax was shown at 
the junior high. I barely did! “Well,” she informed me, “that movie changed my 


life, because it started my being a big fan of Vincent Price!" Sara 
knew that I was a diehard movie fan and memorabilia collector, 
and her “confession” made me laugh. I had just shortly before 
then been in touch with Price’s daughter, Victoria, who - a fellow 
collector had told me - was thinking of selling a few things from 
her father’s estate, and had bought a couple small pieces of art- 
work from his collection. Sara was fascinated with this, with the 
possibility that a person could actually own something that 
belonged to one’s favorite star! This is how our two Price collec- 
tions began. 

At some point in the early 2000s, Cuz (my nickname for 
Sara) and I began to track down Price memorabilia in earnest. 
Thanks to “putting out nets,” as Cuz calls her eBay searches, dealing with other 
Price collectors and with Victoria Price, or just by networking (searching and 
schmoozing), we became devoted hunters of Price memorabilia. We each have 
a “Price Room” in our respective homes, but we refer to the contents as one col- 
lection - which has made for pretty much ego-free competition. When an item 
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Fact: The title sequence in Cry of the Banshee was designed/animated by Terry Gilliam (director of Monty 
Python and the Holy Grail, Twelve Monkeys, Fear and Loathing in Las Vegas and Brazil). 
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comes up, we discuss whether “this needs to be had,” and from SiSSgl?’ 
there it’s a quick decision as to which of us will pursue it. We each & ' "‘’’sss;. 
have our specialties, of course. Cuz has a tremendous collection 
of pressbooks and lobbies, LP record albums and photos, some f 
of which belonged to Vinnie. I like autographs, so I've acquired a ^ i 

lot of letters and signed material. My collection has correspon- 
dence to Vinnie from a wide range of people - from Dennis 
"opper, Julia Child, Helen Hayes, John 
ielgud and many more. I’ve pursued ‘ 
dds and ends from Price’s home as 
/ell - vases that stood in his living room, , 

1 pair of candlesticks, little framed photos 
Df his beloved mom and dad. You never know what will 
turn up, or where! 

Among the more unusual personal items 
we’ve found: huge seashells from Vinnie’s shell collec- 
tion, one of his baby shoes, wine-bottle coasters, 
Christmas ornaments, carved figures from Africa and 


the cloth back of his chair from the soundstage of Edward 
Scissorhands} Although he’ll always be remembered as an actor by 
j most fans, and as an art expert by some fans - Cuz and I have come 
* to know him as a devoted collector, and he collected and saved a vast 
variety of things. As I said, you never know what will turn up. 

During the past several years, Cuz and I have met other Price col- 
lectors and shared information, and we agree that , 
although at times we’ve been pretty intense com- I 
— petitors with them in auctions and sales, we truly I 

do like our fellow collecting friends. One dear / Kntum 
’ friend (She-Who-Shall-Remain-Nameless) once ( 
referred to me as “The Scourge of eBay.” Ha! But | 
we’ve been great buddies for years now. I 

Cuz and I have an aim in mind for our merged collec- I 
tion. We hope to see as much of it as possible join the I 
other Vincent Price papers in the Library of Congress / 
down the line. Preserving the Price legacy is what we j 
fans are all about! 


lar work in Vincent s 
resume, if only by the vol- 
ume in albums sold and the 
fact that the music video 
(directed by John Landis) 
remains the greatest and 
most influential video of all 
time. 

Going back to the ’70s 
and Vincent’s film work, one 
can’t forget to mention 1970’s 
Scream and Scream Again or 
Cry of the Banshee - as well as 
197Ts The Abominable Dr. 
-1 Phibes (see this issue's Hall of 
I Fame), 1972’s Dr. Phibes Rises 

I Again, and 1973’s Theatre of 

:_ J Blood (directed by Douglas 

Hickox) in which Vincent por- 
trays a disgraced stage actor who is thought 
dead, only to return to deliver a bloody 
series of murders against critics who had 
“humiliated” him (with each death having 
Shakespearean origins). The movie is con- 
sidered by many to be Price’s best works - 
adver- although it is arguably one of the 
most forgotten by time (compared to 


years 


. u (u 1 Hangman and Shrunken Head Apple Sculpture toys, he could be seen hock- 

This voice over may be the most popu- /ng everything from Tilex to Best Western Motets. Shown above is just a 


his more mainstream titles such as 


sample of the advertising Vincent had worked on over the years 


that followed 
later. 

It was also during 
this period that Vincent 
had become a regular 
spokesperson for com- 
mercials, print ads, and 
his own line of merchan- 
dise and toys - most 
famously being Milton 
Bradley’s Shrunken Apple 
Sculpture (in which you 
could make your own 
shrunken heads). In 1971 
Vincent lent his voice to the 
character of January Q. 

Irontail in the Rankin Bass 
stop-motion Easter story: Here 
Comes Peter Cottontail. Vincent 
Price later teamed up with Alice 
Cooper in 1975 via voice-over work on the 
album Welcome to My Nightmare, as well as 
later appearing on a TV special, Alice 
Cooper: The Nightmare. While his work with 
Alice Cooper is memorable, it pales in com- 
parison to the voice work immortalized Vincent Price became a very prominent spokesperson in the world of adver- 
in 1982’S r^n//er by Michael Jackson tising througout his later years in Hfe. On top of adorning Milton Bradley's 


Fact: Vincent had tiny night lites throughout his home, for he was a bit uncomfortable with the dark. 
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A Portrait of an Artist • by Robort Aragon 

The name of Vincent Price certainly conjures images and visages of silver-screen 
terror. He was the quintessential artistic madman. His Gothic antiheroes had been 
formed by fate with violent consequences. His brooding characters were urbane, 
sophisticated, and suffered from deep emotional wounds. The refinement of his 
film characterizations were imbued with an emotional vocabulary that stemmed 
from the actor's personal experience. 

Vincent Price’s horror film persona was merely a thin layer in his multifaceted 
life. In fact, when I think of “VP,” I often have to remind myself of his terror films. 
For Vincent was first and foremost an artist. He had an inquisitive mind and sen- 
sitivity of heart. He had the passion and enthusiasm 
for life in all its guises. Lastly, he had a sense of 
humor about himself and life in general. But to have 
a fuller understanding of the gentle man behind the 
silver-screen image, we must see a portrait of the 
artist as a young man. 

To understand this lover of the arts, one must 
be aware of two key experiences that had a forma- 
tive influence on Vincent. His childhood in Missouri, 
although secure both socially and financially, was 
too conventional and unvarying for the curious 
young man. He was bom with an insatiable appetite 
for knowledge, which was fueled at age six when 
he discovered an art book in the family library. The 
1917-published book was Apollo: An Illustrated 
Manual of the History of Art Throughout the Ages. This tome awoke within the boy 
the possibilities and greatness of art. 

Another experience that surely quenched the inquisitiveness of the young 
Vincent was a love and deep admiration he had for a neighboring family. This fam- 
ily was unlike any other in the region, for they had connections with poets, 
painters, writers and sculptors. Vincent felt that they were from another world. He 
admired how they lived and loved, and how they used money as if it were meant 
to be spent, not merely to sustain. His visits there included poetry readings, sto- 
rytelling and costume wearing, all having to do with the beauty of nature and love. 
Vincent felt inspired by this. He learned that one may take a chance with life - a 
chance to see differently, to think differently and to be different. There is no ques- 
tion he was forever affected by this introduction to creative freedom. 

Vincent once said, “We were considered to be the best-mannered children of 
the town, but politeness can invade other patterns of one’s life.” He was fearful of 
complacency and the loss of the excitement for life, fearful of that dreaded dis- 
ease he would refer to often as boredom. His deep passion for the arts lay in his 
belief that art and religion were inextricably tied together. Thus, they were both 
essential for the human spirit, condition and experience. 

While on a school camping excursion as an adolescent, he and a companion 
had unearthed some ancient American Indian artifacts, which won him the crown 
of popularity for the summer, as well as a passion and respect for Indian art that 
lasted his entire life. He would often wear an Indian bracelet - a symbol of his 

devotion to the American Indian culture. 

At age 12, upon hearing of a local 
art dealer who had an etching by 
Rembrandt Van Rijn, Two Nude Models, 
One Standing, Vincent placed a $5 deposit 
towards the astronomical price of $32.50 to 
own this masterwork. He promised a 
monthly payment for two years, although 
the reality was much longer. It was the first 
art piece he would buy, and most impor- 
tantly, it was the genesis of a pattern that 
sustained him throughout most of his life; 
Work = Funds, and Funds = Art. 

With his interminable questions 
regarding art, he traveled to Europe by 
himself at the age of 16, where he joined 
tour 22, for the sole purpose of witnessing 


firsthand, the wondrous works of art in the finest museums. England was his first 
stop, where he fell in love with the British Museum in particular, and England in 
general, becoming one of the world’s most passionate Anglophiles. 

He attempted painting, believing himself to have the talent of the mastersi 
Unfortunately, to his dismay he discovered he was without talent in that depart- 
ment. During his Yale days, a close attachment to New Yorker cartoonist James 
Thurber sparked a love for cartoons and caricatures that lasted a lifetime. 

In 1951, he established the Vincent Price Gallery and Art Foundation on the 
campus of East Los Angeles Community College, where he donated much of his 
prestigious private collection, Vincent was aware of the potential of art, and he 
wanted to expose as many pliable young minds to it as possible. Currently, the 
Vincent Price Art Museum is undergoing expansive 
construction and will re-open in 2011 to mark the 
centennial of Vincent’s birth. He donated generous- 
ly to many museums and art foundations through- 
out his life, particularly during the last few months 
of his life. 

One of the tiny treasures purchased with funds 
from his three-year Broadway run of Angel Street 
was a 272 x 2y2-inch Goya oil on ivory, titled “Old 
Man Looking for Fleas in His Clothes.” During a fire 
scare in the late 1950s, he quickly evacuated his 
home, only to later discover that he had subcon- 
sciously placed the tiny masterwork in his pocket. 
After realizing at an early age that collecting 
pennies could help him afford desired works of art, 
Vincent developed quite a reputation for frugality, 
turning off lights whenever possible and eating very little, but there was nothing 
frugal about him when he then spent a small fortune of his saved money on a 
painting, since art was what truly nurtured him. 

Vincent had a great respect for language and the spoken word. He was not 
fond of the “mumbling” teen actors who emerged in the 1950s, as he felt that lan- 
guage was an art in itself. Consequently, it is in the spoken word where Price truly 
found his artistic expression, and he was a master of diction and phrasing. When, 
in his later years, the afflictions of illness made him feel that his vocal duties on 
PBS’s Mystery! had been compromised, it was a deciding factor in his decision to 
relinquish that position. 

Vincent was a Gemini, meaning that there was a duality to the man. For all his 
enthusiasm towards life, he also suffered from depression at times, retreating into 
a private place, only to resurface anew. I’m certain this “darker” side of Price was 
evident while he performed in his terror pictures. He made a very convincing vil- 
lain in such roles, while his more jovial performances tend to have a slight tongue- 
in-cheek quality to them. 

He loved the fun of fright and his reputation as a Boogeyman. In his senior 
years, while waiting at stoplights in his automobile, he would make scary faces at 
the other drivers around him. When asked “what are you doing?” His reply was “I 
can’t help it!” 

Another anecdote that makes me smile; One Christmas he purchased a dia- 
mond bracelet his wife Coral was fond of. He then opened a can of dog food and 
hid the bracelet within the mush. Wrapping it and handing her the can on 
Christmas Day, she had to dig through the food to retrieve her gift. That was 
Vincent’s macabre sense of fun. He truly felt that life was one big joke, and if you 
took it seriously, you were doomed. He would often say, “We are only actors.” He 
meant that, too. There was no pretense. That was VP. 

Vincent was a lover of philosophy, following the teachings of Joseph 
Campbell, and he was a faithful and loyal man. He was also a cook, a writer, a 
poet and anything else that interested him. He believed that limiting one’s inter- 
ests could only limit one’s life. VP never limited his life. In fact, he was even a 
member of the Los Angeles occult scene of the ’60s. 

One has to admire someone who approaches life with such a zealous 
appetite. He was simply marvelous! 

Vincent Price was, as the old proverb would say, “a gentleman and a schol- 
ar.” Oh, yes, and before I forget, he also worked on some pretty terrorific films that 
have stood the test of time. 
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Fun Fact’ in the late ’60s, Vincent would host regular meetings at his home with members of the local 

Witchcraft and Pagan social circle. 







House on Haunted Hill and 
House of Wax). In 1974 
Vincent appeared in the 
Amicus title, Madhouse, 
which featured a very similar 
storyline of an actor seeking 
revenge against those who 
harmed him. Both films, ironi- 
cally enough, can be found in 
a special DVD two-pack 
thanks to MGM’s Midnite 
Movies. 

While acting on shows 
like Batman and The Muppet 
Show helped cement 
Vincent’s place in pop culture 
(spreading his wings beyond 
his horror roots), it was his 
work outside of cinema in the 1980s that helped 
make Vincent a household name for children every- 
where. While hosting the PBS television series, 
Mystery!, Vincent could also be found on such pro- 
grams as 1985's The 
13 Ghosts of Scooby- 
Doo, where he voiced 
the character of 
Vincent Van Ghoul, an 
aide to Scooby and his 
adventures hunting 
ghosts. In 1985, 
Vincent lent his voice 
to the villainous char- 
acter of Professor 
Ratigan in Disney’s 
The Great Mouse 
Detective. But this 
family-friendly work 
definitely had no 
effect on his willing- 
ness and desire to work within the horror indus- 
try. In fact, Vincent had been known to scowl at 
children for fun, all in the spirit of being that scary 
man on the big screen. He truly appreciated his 
work. 

Co-starring with John Carradine and Donald 
Pleasance, in 1980 Vincent starred in quite possibly 
the silliest horror title of his career: The Monster 
Club. An anthology, Vincent plays Eramus, a vam- 
pire who treats classic horror writer, R. Chetwynd- 
Hayes (Carradine) to a night out on the town, at a 
local monster club in which things that go bump in 
the night relax and party. The film features some of 
the cheesiest costumed monsters (literally wearing 

crappy Halloween 
masks) and live 
I musical perform- 
ances by The 
Viewers and The 
I Pretty Things. 
I While extremely- 
I silly, the film is a 
»|f|§]|iL 1 must-see for 


anyone interested in cornball 
horror. In 1983 Vincent 
appeared in the British horror 
comedy Bloodbath at the 
House of Death, as well as 
House of the Long Shadows 
in which he co-starred with 
fellow horror icons 
Christopher Lee, Peter 
Cushing and John Carradine. 
This was the first film to fea- 
ture all four of these legends 
in one title. In the final 10 
years of his life, Vincent Price 
appeared in the oddball film 
here and there. In 1987 he 
appeared as the narrator in 
his iast noteworthy horror 
entry. The Offspring (also known as From a Whisper 
to a Scream; directed by Jeff Burr), an anthology 
about a town historian who tells tales of horror to a 
reporter writing a story on a killer’s impending exe- 
cution. 

Way back in 1982, Vincent had provided narra- 
tion for Tim Burton’s short film, Vincent, about a 
young boy who dreams that he is in fact Vincent 
Price, The collaboration was a precursor to the 
greater work of Vincent’s portrayal in Edward 
Scissorhands, where he plays the creator of this 
Johnny Depp-portrayed cinema icon, in a retro- 
remake of the Frankenstein story. “Scissorhands" 
marked Vincent’s last major role, as sadly, 
after the film, Vincent passed away due to 
complications from emphysema and 
Parkinson's Disease on October 
25, 1993. He had been in discus- 
sion before he fell ill to perform the 
character of Santa Claus in Tim 
Burton's Nightmare Before Christmas, but 
sadly, that was never to be. 

Vincent was an artist through and 
through. Not only on film, television, stage 
and radio, but he was a well-known fine-arts 
collector and painter. He was a gourmet cook. His 
name even branded a line of pottery and dishes 
which were sold at Sears, Roebuck dubbed “The 
Vincent Price Collection of Fine Arts.” His impact on 
the industry is unparalleled and any 
modern horror fan reading this 
magazine today who is unaware 
of the film works of Mr. Price 
need use this article as an 
excuse to familiarize 
yourself with a true 
legend and some 
of the greatest 
horror titles of all 
time. 100 Years after 
his birth, Vincent Price 
is still proving himself an 
inspiration to filmmakers and 
actors everywhere. tlSt 



Roger Corman on Vincent Price: 

This past August, HorrorHound had an oppor- 
tunity to sit down with Roger Corman to dis- 
cuss a number of aspects of his career. Below 
in an excerpt of this inten/iew, in which Roger 
discussing his working relationship and friend- 
ship with acting legend - Vincent Price: 

“The first of the Poe films we did was The 
Fall of the House of Usher. I didn’t plan to do 
a series of pictures about Poe. I just wanted to 
do that one picture. All through writing the 
script, and when the script was finished, I 
thought of various —a — 
actors and it just ^ 
seemed to me that 

Vincent Price was ^ i| |H 

the ideal actor. He i f 

had the intelli- 

gence and the sen- * 

sitivity of Roderick ^ 

Usher. 1 thought he 
was right for it, so I 

sent him the script. ' • . 

We talked about it, and he 
agreed to play it. The picture was quite 
successful and as a result we did The Pit and 
the Pendulum, and we just kept on going. 

Working with Vincent was always pleasur- 
able. I have worked with many difficult actors 

in my life and 

Vincent was never 

into the role, 
because we were shooting very quickly - we 
were shooting three week schedules - there 
wasn’t a great deal of time to do much direct- 
ing on the set, so what I would do is zj- 
work with Vincent before shooting ^ - 1 
and we would decide and makeyf^'^^^ 
decisions about the charac- . ' 

ter's motivation and so forth, 

That way, when it came^ j 

time to shoot, we were in T L 

agreement as to the broad \ / ^ k ' 
outlines of the character k \ 
and would have just a little 1 ^ a 

bit of discussion during® ' 

shooting. 

We were good friends, 

We would have lunch on J® 

occasion. I threw a din- j 

ner party once that he / ^ 

came to, and he did the j 

same thing for me. He# W 

was older than I was, B * - « 

but we were good friends.” 


VP Quote: 


“You are about to enter hell - the dead world, Infernal zone, damned house, tortures place, pandemonium, 
purgatory, avernus, fire, Satan, THE PIT!... and the pendulum. ” ~ Vincent Price (Pit and the Pendulum) 
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EVENTIDE by Vincent Price and Robert Aragon 

I am a very private man and admittedly, I was hesitant when asked by 
HorrorHound to write a few words regarding Vincent Price. But, out of friendship 
to Aaron and Nathan, I agreed. While searching for some of Vincent's corre- 
spondence, I located a work of art which I had proverbially “locked” away. This 
one art piece awoke a multitude of sealed memories and of quieted emotions. 

In the winter of 1992, 1 received a note from Vincent Price mentioning a loss 
of spirit and sadness over recent events. I was greatly moved and affected by 
his situation, and wished to be of help. But how would this be possible? 

I then recalled how we had discussed a Vincent Price limited-edition signed 
print, sketched by me and signed by both of us. He loved the idea and 
approved the preliminary sketch. Unfortunately, the hand of providence struck 
his wife Coral, who came down with cancer. I felt our signed print was of no rel- 
evance whatsoever and I quickly abandoned our collaborative art project. 

However, I was certain of one thing - art would encourage Vincent through 
his present health and emotional condition. Therefore, I told him of my new art 
project: to create a collaborative work of art - not for commercial use - but for 
the sake of art itself. He rallied his strength for the idea. 

Over the next few weeks, an acid-free sketch board would make the rounds 
between his home and mine. Every few days. I'd receive the sketched board at 
my home on Dearborn Drive, I would add a few lines, then ship it back to 
Swallow Drive where Vincent awaited. It was then properly dated and signed by 
both. It hung proudly In my room for a few months, until Vincent's passing, 
whereupon I removed it from its matted frame and stored it away. An incogni- 
zant act, I assure you, for I am still unaware of why I would conceal such a treas- 


ure. 

I shared many of my diffident, yet artistic, aspirations and goals 
with Vincent. At the time, I was harmfully shy and insecure of my talent, and 
aside from my family, he was the ONLY other person I would share my artwork 
with. He wanted me to nurture my raw talent, and felt success would come to 
me. He believed it would find me as long as I wasn't affected by other artists or 
schooling of any kind. He was correct. 

I’ve had many artistic successes since Vincent's passing. I’m semi-comfort- 
able with my artistic talent. I’ve grown since those painful, awkward days of cre- 
ative insecurities. Rediscovering this creative treasure sketched by Vincent 
Price and I, after 17 years in storage, has made me realize how much influence 
he had in my artistic growth. But mostly, it reminds me how much I still need him. 




Did You Know? After Vincent's death, his white grand piano was purchased at his estate sate by none other than 

legendary funnyman, Dorn Deluise. 







cultured. And had what would be called an 
old world sensibility. He was very imposing 
and impressive, very striking looking person. 
And with a twinkle, always a twinkle. As seri- 
ous as he might be as a character, there was 
always that twinkle of personality. His per- 
sonality was never subdued by the self- 
regarding seriousness of genre that can 
sometimes overcome actors. What I relish is 
the chance to do more genre work and I'm 
ready to give it a lot more as a more mature 
person, than perhaps twenty years ago. J 
always relish doing period pieces, of course, 
but I can’t say that would trump a contempo- 
rary. Theater of Blood is wonderful ... but 
The Raven and The Pit and Pendulum 
though both aren’t modern there sort of time- 
less. First of all its Poe, then you’ve got a big 
dark house on a stormy night. Those are the 
ingredients be it 2020 or 1820. ... 
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The Full Price • by Jessica Duiyer 

I’m a Midwest girl who grew up just an hour or so outside of St. 
Louis, Missouri. St. Louis. The city has a lot of history tied to it 
and has given birth to a wealth of great people. However, 
Vincent Price is one of its “favorite sons” who sort of surprises 
fans when they learn he was from the area. 

I didn’t realize this fact until I was close to 12 years old and 
watching some VHS tapes of the PBS station showings of Dark 
Shadows during a pledge drive to stay on the air. Lo and behold, 
alongside his wife Coral Browne, was an elderly Vincent Price 
raising money by doing a commercial with a singularly Alfred 
Hitchcock vibe. Imagine my deiight, discovering that one of my 
all-time childhood heroes was from my home state and a neigh- 
bor to boot. 

HorrorHound gave me the opportunity to do a special sort of 
tribute within this larger tribute to the man who I consider THE 
voice of horror. Vincent Price will be a legend forever, of course, 
and very much so in our favorite genre. But I wanted to give a 
more personal look at Vincent the man and where 
he came from and what made him who he was. 

Vincent Price was special in many ways, and not 
just the ability to turn from charming to sinister with 
just the raise of an eyebrow. 

Vincent was born in St. Louis on May 27th, 

1911. Thanks in part to his family’s affluence 
Vincent had a great education. He attended the St. 

Louis Country Day School, a private school that is 
still in service today. Vincent never stopped being a 
part of St. Louis, nor did his home leave him. He 
came back to Country 
Day School for visits 
and the school itself 
kept records of many of Price’s 
exploits, especially in the theatri- 
cal world. 

Vincent Price was not 
always cast as the villain. In fact. 
Price was very much a romantic 
lead in the theater world with one 
of his most famous roles on 
stage as Prince Albert opposite 
the legendary Helen Hayes as 
Victoria in Victoria Regina. 
Vincent also wrote a play in 
1937. In 1942 Price played President Abraham 
Lincoln in the stage production of Yours, A. Lincoln. These roles 
were completely opposite from those he would become known 
for. 

Vincent never really left the stage over the decades while 
working in film and in radio and TV. In the ’70s, he did some very 
significant productions that he really enjoyed. Oliver! saw 
Vincent bring to life Fagin from the pages of Oliver Twist. Vincent 
went on a tour with the show. After this he performed a highly 
regarded one man show as Oscar Wilde called Diversions and 
Delights which he toured with around the world. 

But art was always Vincent's first love 
and he amassed a collection 
that would make most museums 
envious. Vincent went to great 
efforts to make art accessible lo 
people. He wanted art to be seen 
and shared by everyone. He was 
a member of the Courtauld 
Institute of Art in London which is 
part of the University of London 
and specializes in the study of art 
history. Vincent took some iffy 
choices film wise to fund his love of 
buying art pieces. But his dedica- 


1 t'O’’' to his passion was some- 

^ thing that he never gave up. 

^ ^ The Vincent Price Gallery, 

v 

^ ^ College In Los Angeles, has 

.igk Vincent’s art collection, and 
continues to carry his name. 
A brochure from a celebration 

.Pf* Vincent where he stated what 

‘ tf ' ^ k 

that art, and the appreciation of art, is curiosity about life and the 
capacity for wonder. This expression really sums up my entire 
philosophy of life - the capacity for wonder.” 

Vincent was truly a renaissance man. Between being a great 
actor, a gourmet chef, and an art collector he also wrote. Vincent 
penned what was called a Visual Autobiography that focused on 
his love of art. In 1965 he and his then-wife Mary 
wrote a cook book called A Treasury of Great 
Recipes. Vincent’s love of good food nearly 
matched his love of art. He also wrote a book about 
his dog Joe called The Book of Joe: About a Dog 
and His Man. That was just some of the works he 
did, not to mention articles and submissions to 
other publications and magazines. 

When Price died only a few days 
before Halloween on October 25th, 1993, the world 
lost a great man who had given us more than just 
unforgettable horror films. Vincent Price wanted the 
world to see the beau- 
ty around us. But he 
did leave behind some beautiful 
things to share with the world as 
well as some amazing work in his 
own right. 

Vincent painted and sketched 
as well as appreciated the work 
of others. These works as well as 
his collection and personal items 
have become part of a project 
set for May of next year to coin- 
cide with the 100th anniversary 
of Vincent’s birth. The “Vincentennial” is 
the brainchild of Thom Stockman who lives in Vincent’s home- 
town of St. Louis and is an avid fan of the man as well as a hor- 
ror collector and lover of old movies. He shows his Super 8 col- 
lection in mini-festivals at locations around the city as part of 
what he calls “Super 8 Madness.” 

Stockman wants people to appreciate all that made Vincent 
Price the legend he is. Utilizing personal parts of Vincent’s life, 
thanks to pieces that Vincent Price aficionados like Rick Squires 
and Robert Taylor have acquired over the years, Stockman is 
hoping to put together an exhibition as well as other events 
alongside the film festival he has planned of Vincent’s work. The 
“Vincentennial” celebration is 
part of Cinema St. Louis which 
hosts numerous cinema-related 
projects throughout the year. 

Vincent Price was truly an amaz- 
ing man who has inspired many 
with both his work and the giving 
spirit that he possessed. It’s an 
honor to come from the same part 
of the world as he did. It’s also not 
surprising to see that a man who 
came to be known as one of the 
world’s greatest villains was really 
one of its most giving spirits.^ 


Julian Sands on Vincent 
Price: The Warlock and 
the WItchfinder 

When I was a youth and was watching a lot 
of genre pictures, Hammer Horror ... there 
were three people who defined what I aspire 
to, which is Peter Cushing, Christopher Lee, 
and Vincent Price. Vincent Price made a par- 
ticular impact. Not with one of the early clas- 
sics, but when I saw him in Theater of Blood. 
The earlier works. The Pit and The 
Pendulum, and The House of Usher were so 
compelling because he was so elegant He 
had that extraordinary voice. He was a very 
chic man, a very civilized man. You always 
felt like he was someone who was eminently 
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Did You Know? Vincent Price’s ashes were released off the Califomian coast of Malibu along with his favor 

gardening hat. 






Lon Chanev 

1 

Lon Chaney, Sr. - “The Man of a 
Thousand Faces” - was a prominent actor 

Bela Lugosi 

Lon Chaney Jr. 
Christopher Lee 
H.P. Lovecraft 

during the silent age of cinema, as well as 
one of the most powerful and talented 
men in his field. His horror works laid the 
foundation for all filmmakers to follow, as 
well as FX artists. On classics like 
Phantom of the Opera and Hunchback of 
Notre Dame he developed his own make- 
up appliances which are still some of the 
most impressive works to this day. 


by Nathan Hanneman 
with Michael O’Malley 
art hy Joel Rohinson 


What an insane idea it is to develop a list of the 100 greatest names in horror over the last 
100 years. No doubt anyone reading this list will quickly determine misplacement of a name 
here or there. And In making the list, to limit yourself to 1 00 names - that made the determi- 
nation of the order and Inclusion of each name all the more difficult ... So why do It? 

The answer is pretty simple - lists are fun! This writer has always been a fan of lists - 
whether it be in printed form, a fan’s musings online or even public discussion. You never 
agree with them - but one thing is always constant - making, or reading those lists are 
always entertaining. Even if you are met with anger upon revealing your choices (or happen 
to be the one harboring said anger). 

The staff at HorrorHound has, since day one, considered ourselves fans first. The major- 
ity of the content in every issue of this magazine is based on our love of the genre and every- 
thing that surrounds it - from comic books and games to toys and music. We fall into con- 
sistent discussions about the greatest names in the industry, whether it’s arguing about that 
next Fulci article we may be writing, or figuring out how to structure an entire issue around 
Stephen King. When the time came to discuss the 100th birthday of Vincent Price, we no 
doubt jumped at the chance to present something special. After all - magazines have devel- 
oped amazing Price-related content for years - long before HorrorHound ever launched. But 
how can you ignore the opportunity to give proper tribute to arguably the greatest icon of our 
time - of the last 100 years? And by making such a statement, our natural progression was 
to blatantly make and cement this claim. 

So we hope you, the readers, enjoy our interpretation of the 100 greatest names in hor- 
ror. Even compiling the list resulted in quite a few arguments in-house, so we are fully pre- 
pared to receive a few emails over the next few months from fans either agreeing or picking 
apart our choices. After all - in this near-impossible feat, how on Earth can we please every- 
one? So without the help of mathematical or scientific assistance, we present the names of 
the best directors, actors, writers, FX legends, musicians, producers and icons - industry 
wide - who have not only contributed, but have left their mark in this world of horror. 


Vincent Price 
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Bens Karlen 
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Stephen King 


Hott^rHound 




P 


Did 


You Know? Lovecraft was a prolific writer whose stories were adapted and homaged in such films as 

Re-Animator, The Mist, The Thing, Heiiboy and Into the Mouth of Madness (just to name a few). 




9. George Romero 

10. Peter Cushing 
11. James Whale 

12. Rod Serling 


in the 1950s, Wiiiiam Gaines oversaw one 
of the most influential comic companies of 
all time, leading his company through a 

13. Alfred Hitchcock 

goiden age thanks to titles such as Tales 
from the Crypt, The Vault of Horror, Weird 
Science, and Shock SuspenStories (not to 
mention Mad Magazinef. EC Comics went 
on to influence generations of storytellers 

14. William Gaines 

and filmmakers which shaped horror as 
we see it today! 

il« Mopin Dquo 


16. Wes Craven 


The man behind such legendary makeup 
and FX designs as the Frankenstein 
Monster, The Mummy, The Bride of 
Frankenstein and The Woif Man, Jack 

17. John Carpenter 

Pierce worked for Universai Studios dur- 
ing the most important period of cinema 
and his work (while unappreciated at the 
time) can still be pinpointed as one of the 

18. Jack Pierce 

tated, but never dupiicated. 



Known by many as “The Father of Science 
Fiction," H.G. Wells wrote some of the 
most important novels of the last 100 
years. His groundbreaking works include 
The Island of Dr. Moreau, The Invisible 
Man, The Time Machine and The Food of 
the Gods. In 1938, film legend Orson 
Welles read Wells’ story The War of the 
Wodds on the CBS radio network which 
subsequentiy caused reported mass-hys- 
teria by iisteners. 


Son of Carl Laemmie, the founder of 
Universal Studios, “Junior” was in charge 
of his father's studio from the late ’20s to 
the mid-’30s and helped produce some of 
the greatest films in horror history, includ- 
ing Dracula, Frankenstein, The Mummy, 
The Invisible Man and Bride of 
Frankenstein. After a few studio flops, the 
Laemmie family was forced out of the 
company, but their impact on the industry 
has remained unparaiieled. 


19. Terence Fisher 
29. Clive Rarker 
21. Reger Corman 
22. Rick Smith 
23. flarie Argente 
24. John Carradine 


25. H.G. Wells 


26. William Castle 

27. Claude Raines 


28. Carl laemmie Jr. 


29. Ray Harryhausen 
36. Ran Curtis 


Did You 


Know? Terence Fisher, a UK-based director, fiimed the best Hammer Horror films ever made, including: The 
Curse of Frankenstein, Horror of Dracula, Curse of the Werewolf and The Phantom of the Opera. 



lorrorrtftiind 

yL.% I 







“The Godfather of Gore” himself, 
Herschell Gordon Lewis may not have 
developed the biggest film projects or fran- 
chises of all time, nor the most iconic of 
characters - but he will forever be remem- 
bered for ushering in the gore film and all 
of its bright-red glory - thanks to such 
films as Blood Feast (way back in 1963), 
Two Thousand Maniacs, Color Me Blood 
Red, The Gruesome Twosome and The 
Wizard of Gore. 


31. Richard Matheson 

32. Tobe Hooper 


33. H.G. lewis 


34. lUGio Fulci 

35. Sam Raimi 

36. Stan Winston 

37. Rick Raker 

38. Robert Enginnd 

39. Rob Rottin 

40. Owight Frye 

41. Tom Savini 

42. Eisa lanchoster 

43. Donald SuUierland 

44. Jamie Lee Cnrtis 


45. Peter Lerre 


46. Robert Rioch 

47. Forrest J. Ackerman! 


Guilleimo del Toro 


49. Peter Jackson 

50. Donald Pleasence 

51. Ingrid Pitt 

52. Glonn Strange 

53. Dan O’Rannnn 

54. Rrnce Campbell 


Sadly, Peter Lorre may be one of the more 
unrecognizable names on this list by 
today’s horror fan. His kooky looks and 
voice helped establish him as a honor star 
in the 1940s through the ’60s. He starred 
opposite the likes of Vincent Price and 
Boris Karloff in such films as The Raven, 
The Comedy of Terrors and Tales of Tenor 
(Roger Gorman productions), and also 
worked with such names as Fritz Lang 
and Alfred Hitchcock. 


Taking the industry by surprise, Guillemio 
has become the best genre director work- 
ing today. Whether personal horror stories 
filmed in his native tongue, such as 
Cronos, The Devil's Backbone and Pan's 
Labyrinth, or Hollywood franchises like 
Hellboy and Blade II, Guillermo delivers on 
every level, and even as a producer on 
film projects like The Orphanage and the 
upcoming Don't Be Afraid of the Dark and 
Haunted Mansion. 
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Did You Know? Forrest J. Ackerman not only created the first and most influential horror magazine of all time, 

but he also created Vampirella and coined the phrase “Sci-Fi. ” 




55. Joe Dante 
56. Peter Benchley 
57. David Cronenberg 
58. Bob Clark 
59. Max Rosenberg 
6D. Val Lewton 


62. Elvira 
63. Barbara Steele 
64. Anthony Perkins 
65. lobn landis 
66. Anne Rice 


71. Stnart Gordon 
72. H.R. Giger 
73. Pani Naschy 

74. William Lustig 

75. Herman Cohen 
76. Larry Cohen 


Did You Know? Rosenberg is one of the most prolific film producers of the 1950s, ’60s and ’70s, producing 
^ films such as The Curse of Frankenstein, Tales from the Crypt, Torture Garden and Asylum. 


Willis O'Brien pioneered the motion pic- 
ture special-effects industry, specializing 
in stop-motion animation. His early works 
influenced {The Lost World, King Kong 
and Son of Kong) such artists as Ray 
Hamyhausen and Rick Baker. In 1950, he 
won an Academy Award for his work on 
Mighty Joe Young, in which he was credit- 
ed as a technical creator, in conjunction 
with a young Harryhausen in his first major 
film work. 


It’s hard to believe that one man can be 
responsible for so much. Empire Pictures, 
Full Moon, Wizard Video, the Puppet 
Master franchise, Re-Animator, Ghouiies, 
Subspecies ... the list goes on and on, and 
Band, who has been working within the 
entertainment industry since the 1970s 
can still be seen at conventions plugging 
his latest Demonic Toys or Gingerdead 
Man film installment! 
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Tim Burton is one of those rare names to 
transcend the industry. His visions are 
drenched in the history of horror, and any- 

67. Tim Ruiton 

one can attest to his love of the look and 
feel of all things spooky when witnessing 
films such as Beetlejuice, Sleepy Hollow, 
Edward Scissorhands, Ed Wood and The 
Nightmare Before Christmas. The fact that 
he can take horror and twist it into a prod- 
uct for mass consumption is still impres- 
sive to this day! 

68. Ed Wood 
69. Lloyd Kaufman 
76. Eli Roth 





79. Thomas Harris 

80. Dick Miiier 

81. ishiro Honda 


98. Gobiin 

91. Basii Hathbone 

92. Coffin Joo 

93. Tom Atkins 

94. Joe Bob Briggs 

95. Frank Barabont 

96. Jerry Goidsmith 

97. Bernard Herrmann 

98. Brad Donrif 

99. James Wan and 
leigh Whanneii 


In the eariy 2000s, the Japanese horror 
film industry took America by storm thanks 
to such films as Ju-On and Kairo. But it as 
two specific films from director Hideo 
Nakata that ushered in this paranormal 
import trend - Ringu and Dark Water. As 
part of the Japanese invasion, Ringu was 
the first Asian horror film to be remade for 
American audiences (as The Ring) and is 
considered one of the scariest movies of 
all time! 


One of the last FX crews to truly impact 
the horror industry - KNB EFX was creat- 
ed by Robert Kurtzman, Greg Nicotero 
and Howard Berger in 1988. Although 
Kurtzman is no longer be with the studio 
he helped form, the group has worked on 
some of the most memorable films of the 
past 20-plus years, including Evil Dead II, 
Night of the Creeps, Predator, Tremors, 
From Dusk till Dawn, Scream, Bubba Ho- 
Tep and so on! 


Many classic horror and sci-fi fans have 
damned them for their “disrespect" to the 
industry - but for the rest of us who waited 
impatiently throughout the 1990s for the 
latest episode of Mystery Science Theater 
3000 can attest - “MST3K’ has done more 
for the industry than those hot-headed 
HorrorHounds can comprehend. After all - 
they introduced the Teenage Werewolf, 
Mole People and Camera to a whole new 
audience! 


Love him or hate him, Michael Bay has 
established Platinum Dunes (along with 
Brad Fuller and Andrew Form) as the most 
successful horror-film studio working 
today - even if the majority of their proj- 
ects revolve around remaking classic hor- 
ror films. A few examples of their remake 
projects include A Nightmare on Elm 
Street, Friday the 13th, The Texas 
Chainsaw Massacre, TheAmityville Horror 
and The Hitcher. 



a 87. Bert I. Gordon 


C 88. Vampira 


83. Charles Addams 

I o 

84. Jonathan Frid 


85. Anthony Hinds 
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Did You Know . composer Jerry Goldsmith developed scores for some of the greatest horror films of the last 

50 years, including The Omen, Poltergeist, Alien, Gremlins and The Mummy. 



niri You Know? Pitt wrote regular columns for magazines such as Shivers, TV & Film Memorabilia and 
’ Motoring and Leisure. 


and strangely sympathetic, a duality of strength and 
fragility that came across briliiantly on screen. 

Later that same year, Pitt appeared in the Amicus film The 
House that Dripped Blood as, ironically enough, a horror 
movie actress opposite Doctor Who's Jon Pertwee (as an 
horror-film star who purchases a vampire cape 
vV “benefits”). Her voluptuous character turns 

-• out to be a member of the blood-drinking set and 

-V "recruits” Pertwee in a scene that’s since become 

^ * * ' W ifniTiortalized in reference-book photos. 

vV After these three roles, Pitt went on to a vari- 
In ety of film and television work. One series of 
III note had her working yet again with Pertwee, in 
H two separate appearances on Doctor Who, of 
W 1 1 which she was also a fan. She provided fans 

1 1 with memorable appearances in the horror 
I classic The Wicker Man (1973), as well as the 
r Clive Barker-penned Transmutations {t985). 
f Ingrid was also a writer, which became anoth- 
er career for her over the years. She wrote The 
Bedside Companion for Vampire Lovers, a history 
if the myths and realities of vampires as well as the 
bile’s desire for the creatures. She followed this with 
Ties of tomes that included The Ingrid Pitt Book of 
Torture, and Depravity and The Ingrid Pitt Bedside 
1 for Ghost Hunters. She also wrote novels and-his- 
i— — lui luai fjicuco ui a less macabre nature, as well as penning a Doctor 

Who script which was later used as an audio drama. 

In addition to articles for Web sites and magazines, Ingrid penned her auto- 
biography, Life's a Scream, where she chronicled her fight with breast cancer 
and the adventures of filming alongside stars like Clint Eastwood, Richard 
Burton and Peter Cushing. 

Ingrid Pitt loved her fans. Her fan club had meetings and annual reunions 
which she attended. She even had a dating service on her Web site, “The Pitt 
of Horror,” to help horror fans find love with assistance from “Auntie Ingrid.” 

She adored meeting them and the new generations who were just discover- 
ing her. Up until her death, she was attending conventions and gatherings, say- 
ing, “It’s great meeting the fans. They tell me that I am more beautiful now than 
when I was making films a quarter of a century ago. All lies, of course, but 
sweet. And where else is an old bag 
like me going to get strapping young 
men and women whispering sweet 
nothings in her ear?” 

As a horror fan as well as a 
woman and a writer, Ingrid Pitt was a 
personal hero, and sadly, I never got 
the chance to meet her before she j 
passed away. Her work and her 
image will live forever, just like the 
vampires she played. Her life’s story 
was as exciting and adventure-filled 
as any of her films. She will be 
missed but she will never be forgot- 
ten. 

Ingrid Pitt passed away on 
November 23rd, only two days after 
her 73rd birthday. Rest in peace. 

Countess. Thank you for the night- 
mares and the dreams. 


As the ’60s drew to a close, women in horror had a long rzJfJ 
way to go to match the heights of stars like Bela Lugosi, 

Boris Karloff and Christopher Lee. The horror legends were all 
men ... no female could equal them in bloodlust, not to men- 
tion the sexual edge that Lee brought into play with his 

Enter Ingrid Pitt, who would become synonymous 
with Hammer Horror as one of the most iconic hor- izf 
ror females in the history of the genre. In a world j j 
where women in horror films were victims, Ingrid Hj . ^1^ 

became the one to fear. She broke down barri- j I 
ers, liberating the female of the species with a / ' . 

combination of breathtaking beauty and unbri- I 
died strength and spirit. I ^ 

That strength and spirit came from a life I w 

whose early years contained as many real hor- I ' 

rors as were to be found in some of her films. I , ^ ^ ' 

Ingrid was born in Poland in 1937, and during 
WWII, she and her family were placed in a con- 
centration camp where they resided for three 
years. Ingrid would later say that she didn’t want to 
see horrific things because really, after going ‘ 

through something like that what could scare you? But l ’ 

as she said, “I think it's amazing that I do horror films 
when I had this awful childhood. But maybe that’s why I'm 
good at it.” 

Ingrid’s career started to pick up speed in the 1960s with sup- 
porting roles in films like Doctor Zhivago and Where Eagles Dare. In 1970, 
however, she starred in the first of the three horror films that would cement her 
status as a goddess of horror, not to mention Hammer. 

The first role was the one that would forever be linked to her, that of Carmilla 
Karnstein in The Vampire Lovers. Vampire Lovers was very much a feminist 
vampire movie - Carmilla had just as big a set of fangs as any of Hammer’s 
stock of male vamps, and she knew how to use them. 

As a vampire whose literary origins pre-dated Bram Stoker’s Dracula, the 
role of Carmilla required an actress that could be strong and seductive while 
also revealing the character’s more fragile side. Starring alongside Peter 
Cushing and other Hammer staples, Ingrid left an indelible mark on the genre, 
both for herself and the Carmilla character (a series of Karnstein films followed, 

minus Ingrid’s talents). 

Ingrid’s next film with Hammer was 

■ Countess Dracu/a (1971), this time not 

bIhB I bathing in it. Based 

■ Qf, (pgg 3 (Q|.y Qf Elizabeth Bathory, 

I hs'' portrayal of the Countess required 

iinilMHw ■ Old-age makeup, 

I covering up her lovely features as the 
. I decrepit and greedy Countess. She 
K ' I V'^gins can 

■ restore her youthful appearance; 

■ ^°''''®ver, the effects are only tempo- 

I rary and so the murders begin. 

I Thanks to her literal bloodbaths, she 

transforms into her beautiful, young 
self, masquerading as her own 
• daughter (whom she imprisons) 

until the end when her horrible 
crimes are discovered. Again, 
Ingrid showed her ability to create a 
compiex character both ferocious 


Lavers 
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OMCE THE PICS TASTED 
blood... NO ONE COULD 
CONTROL THEIR HUNGER!! i 

«MA0»MN.. » J 

A PSYCHO KUEH 
111 rnrcJ*” CAHNBAl PIGS,.. 

AU. TOeCTNEH IN THE SCMHEST FILM 
YOU'LL EVEN SEEHI 


CUSSJCFllWSWESOnS 


Did Y OU Know? More horrors found in the country: Critters, Biack Sheep. Dark Night of the Scarecrow, The Crazies, 

The Cottage, Deadiy Biessing and Jeeper’s Creepers. 


Exploitation .and horyor are like peas and. carrots - they just go together. In 
the horror genre, we explore fear in all of its forms, and venturing into a field to 
acquire an ear of .corn for dinnter has proveq from time to time, thanks to cine- 
ma, to result in a. venture straight into the wrath of depravity. As innocent as we 
' want it to be, “country" life has its dar.k srde. Aside from rumors and back-hand- 
ed jokes, truth lies within somexf those “tall tales.” We have seen these story 
^types turned into 35mm beauties''plehty. of iimes over the years, and their 
poster art helped warn us of what lies behind the barnyard door. 

This oddball subgenre has been around- since the 1950s, however, it took 
just a few key films along the way to establish this crop of terrors as a'stample 
_ in the industry. Orip classic of the genre not be overlooked is the Alan Ormsby 
film Deranged. This title epitomizes the down-in-the-woods, back-on-the-farm 
mythos is this docu-drama horror film about the canni^al-necrophile-murderer 
and all around creepy (and real life) serial killer: Ed Gein. Deranged is by far 
the befet (jortrayal of Gein and will stand strong as one of the best farm-grown 
horror films (and non-fictional stories) on record. 

following Deranged we find ourselves looking into the face of evil itself - 
•fioused in the same fields where we grow our food ... found in the farms that 
^'qi^tain us as a nation. We are talking about the likes of Motel Hell, Pigs and 
SkuMerhouse. These films not only attack us with the sheer terror of what 
waits^hind the fence, but the million-dollar question: what else is in this 
sausage? These films, whj)e often tongue-in-cheek, succeeded at damaging 
our thoughts about the sanctity of food preparation - something that is still held 
dear to our hearts (and refrigerators). 

Even when we hfead over.to the fish'dounter, we should have our concerns. 
/The use of worms to catch fish has been around for longer than most people 
can remember, but after ,we savy the man-eating monster worms in Jeff 

Leiberman’s classic tale 

of Squirm, we 


might want to q^sider a V I- 

different type ■ 

Along with the bad t jjh 

food and zany critters, N", 
crazy farmers 'and 
farmhands be for- I 
gotten. With trims like 

Invasion of the Blood ~ ~ ------ ^ 

Farmers and Barn of note which brought together the degenerate farmer with a 
the Naked Dbqd, we Charles Bronson-esque attitude - The Farmer an 
are introduced to a action/horror/exploitation/revenge flick full of gore, over-the-top 'action and 

certain type of stunts that .make you question if the guy on-screen eWip survived, 

depravity only Unfortunately, The Farmer was not widely seen due to its limited theatrical and 

engaged in by people home video release. Thanks to- Scorpion Releasing, The- Farmer should be 

that have been m^ing its way. back to retail .soon. In the ^Os, we alf but gave up^ odr 

secluded on their beloved farm-based horror movies ... then, out of the blue, we received The 

farms for way too excellent, Yvonne Decarlo (Lily Munster) starring film, -American Gothic. This 


You might 
just die... 
laughing! 
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starring ANDREW PRIME 


Anuncoroproroisingi 


CONW« ? 
MJb ?«■ 


^MOU 


PamckRajan, 


H\j<)oMe« 


^cyr.a.doW'vEaI^ "Sullivan 

t ■ PBOOUaR GEORGE MANASSE^^^^ 
JEFF LIEBERMAN 


SSmsTrRmrJoPATRlClA PEARI 

Sots EDGAR LANSBURY & JOSEPH BER ^ 
ROBERT PRINCE wuntNAnoiwtmoB'i 1. 

musiccohp(isedb» nUDCni I Mins' _ 


ROBERTS BLOSSOM ■ COSETTE LEE MICKI MOORE »««•«« 

’OMKAHB ^iM-JCFFGlLLEN-.ALANOHMS8r-COtOfl« --MOVlfLAS 


Did You Know? Johnny Legend released Barn of the Naked Dead to DVD in 2008. It included a “Gorebeat” 
videozine featuring John Landis, Fred Olen Ray, Brian Yuzna and Ray Dennis Steckler interviews. 


CRAWLIHG TERROR! 


the author of CARRir 
THESHINIMQ, 
the DEAD ZOPIE, 

aildCHRlsnrtE.. 


...but the 
worst 
hasnt 
happened 
to her 
yet! 


An adult 
nightmare. 


Afl AMERICAN 
UtfTERNATlONAL 


JUUWENOFTHECOim 

And a chad shall lead them . . 
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by Aaron Crowell ^ 

Death is everywhere. Most of us try to avoid it. Others ■ 

can't get out of its way. Everyday we fight a new war ^ 

against germs, toxins, injury, illness and catastrophe. ^ 

There are a lot of ways to wind up dead. The fact that we 
survive it all is a miracle. Because everyday we live-we 
face 1000 Ways to Die. ^ ^ B 

Spike TV continues to provide GoreHounds with a ^ ” 

weekly serving of blood and guts thanks to the return of the 
goriest television show to ever drench cable television: 1000 
Ways To Die\ Returning with new episodes on their new night 
(Wednesdays) as of December 8th, at 10PM on Spike TV. / 

-i'! What? Never heard of it? ^ ' 

Each episode showcases several re- 
a enactments of the most outrageous deaths ever. 

CT i These deaths range from chance accidents to “I 

Yj jjj can't believe that someone is that stupid” or even 

^ kinky sex acts gone fatally wrong. In fact, the 

charm of the show comes from the witty black 
humor that is associated with the stupidity factor 
. r of those inept individuals whose real names have 

been changed to protect the ... deceased. Every 
death has a cataloged number (#501) and a cyn- 
j j ical title that follows each featured fatality, such 

[ 1000 Ways to Die creator Thom Beers J ,|g pg.| |y|grj,|g| .. ‘cluster F@%ked’' or “Fecal 

Attraction.” The production is very polished and every- 
thing, right down the iong list of medical experts who chime in via a nifty CGI X-ray ani- 
mation of the trauma. The scientific ramifications of the individuai's misfortunate error in 
judgment give the grim premise a smart spin, if ail that still does not do It for you, then 
maybe the stunning cast of drool-dripping hotties featured in nearly every segment will. 

Let's face it - for every what-if scenario your twisted mind can dream up, chances 
are pretty good someone has found a way to die doing it. The most interesting deaths 




heads dying in the stupidest ways possible. ... 

HH: How do you uncover so many strange and weird deaths? Do you have a team 
that researches everything? 

TB: Heck yeah, there's like eight guys on that team. But all you have to do to start is to 
Google “stupid deaths” [laughs]. I swear to god - thousands of them come up. So, that’s 
where you start. And every day you read a new one where you go, “Oh my god, did that 
reaily just happen?” For us, it’s not 

the deaths themselves. The chal- j 

lenge is to try and set up the see- . 

narios in each of these stories so i . J 

that you don't feel bad that they're i 

dying. A kid going through a meat : -■ ** 

grinder is not funny, but a real ! * 

moron boss who is a total dick- j 

head? That’s funny. You have to B 

set it up, so you don’t feel bad 

that they've been taken off the planet. It's the 

dumb ones that really deserve to go. 


are those that seem almost too impossible or absurd to have really happened. We 
hoped to pose this and a few other questions to the man, the creator, executive produc- 
er of 1000 Ways to Die: Thom Beers. If his name sounds famiiiar, it could be because 

Mr. Beers is no stranger to honest- 


HH: So the big question is - when can fans expect to find the show on DVD? 



to-goodness unscripted reality pro- 
gramming, as his non-fiction brand. 
Original Productions is the driving 
force behind such programs as 
Deadliest Catch and Ice Road 
Truckers, as well as top-rated 
shows. Monster Garage and Black 
Gold. Mr. Beers has created a 
unique brand of television pro- 


HorrorHound: So, first thing's first? Where did the idea for 1000 Ways to Die come 
from? 


TB: That’s interesting, i’ve been asking that same question to Spike. It’s like, “Hey guys, 
when are we going to put this out on DVD?” I don’t know what their plan is. I haven't 
seen it. 


HH: [laughs] Where or who should fans e-mail if they want to demand its reiease 
onto DVD? 


TB: Well, the biggest challenge we have, and I hate to say this because I would like to 
make a few shackles from it, is that every one of these fucking things are on YouTube. 
I mean, every one of them. They get out very quick - very viral - basically because the 
audience is so young, there are a LOT of young males watching this show. I think that's 
why it goes viral that quick. 


gramming featuring unheralded heroes in high risk, high reward situations. His 
catalog of more than 40 series is firmly entrenched across cable powerhouses 
Discovery, History, Spike TV, The National Geographic Channel, truTV and A&E. The 
best part is that Thom is a straight-up GoreHound like all of us. You would have to be 
to create a show like this and actually get it aired on television. We were thrilled when 
Thom offered up a few moments out of his very busy schedule to talk about vomit fetish- 
es and all things concerning 1000 Ways to Die. 


HH: It seems safe to say that 
1000 Ways to Die is the goriest r 
television show ever made, 
Period. Do you feel this causes 
a problem for the show, or do j 
you think audiences crave this 
type of subject matter? 


L 


Thom Beers: It came from the title. I always loved that title. I wanted to make a horror 
film. I love zombie films, particularly. I wrote a graphic novel called Chopper Zombie 
about motorcycles and zombies, so I am a little obsessed with that. My 13-year-old son 
is kind of a horror freak too, so we thought this was the closest we would ever get to 
making horror films. That was pretty much the idea behind selling it. A lot of knuckle- 


TB: Thafs fucking cool. You 

know, it never concerned me one _ 

bit. I am coming from a total filmmaking background where it’s like, 
“Wow, this is awesome! I get to shoot meteorites through people? Blow 


them up and grind up their legs and amis? This is awesome.” 

Again, I don’t have that moral responsibility that the network has to 
decide upon. I wish I could make a TV show about our standard and 
practices conversations. Those are all-out battles every week. Thafs the 


HdKiSrHouncjjBJl 
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Did You Know? Thom Beer’s Chopper Zombie graphic novei can be found oniine by visiting 

WWW. chopperzombie. com. 





Fun FSCt- Some of the various deaths found on 1000 Ways to Die: choking on a fish, heart attack from energy drinks, 

vacuum cleaner liposuction, lawn darts, huffing feces and a prince albert electrocution . ... 


Bring on the Gore 

The FX of 1000 Ways to Die: 

As if we needed to cite another example of how per- 
fect this show is for GoreHounds; the gory deaths 
featured through out the proceedings are of the prac- 
tical nature - that means next to no major CGI. It is 
a thrill to see the effort, when made, to keep the 
bloodshed real and it is a joy to behold. Not to say 
that all the deaths featured on the show require the 
expertise of a good FX crew but when things need to 
get extra messy who do they cail? Autonomous F/X. 
For the last five years Autonomous F/X has worked 
on everything from horror films (such as Timber 
Falls, Wizard of Gore, Stag Night, The Revenant and 
I Spit on Your Grave) to the Spike cable television 
2006 and 2007 Scream Awards. Recently we spoke 
with FX artist Jason Collins to further dissect 1000 
Ways to Die: 

HorrorHound: Tell us about your involvement with 
the show. 

Jason Collins: I did the pilot. A producer friend of 
mine who was producing and directing the original 
pilot, and he brought me in. I think they shelved that 
pilot, but that’s how I originally became involved. 

HH: How great is it to work on a show like this? 

JC: It's crazy. It’s unlike any other experience in 
terms of how fast we move. Logistically, we are doing 
a couple stories a day. They are very concise and 
know exactly what they want. With my interaction 
with everything, it all is very specific so we go in 
there, set-up the effects, maybe two or three a day. 

HH: How many crewmembers work on each story? 

JC; It’s my company. Autonomous F/X - my busi- 
ness partner, Elvis Jones, and I bring as many peo- 
ple as we need to for the effect. If it’s a small thing 
like a piece of metal flying through someone’s neck 
- that’s not a big deal, so we will bring someone from 
the shop with one of us. Usually the guy we don’t 
mind getting stuff ail over, I have the fun job - pump- 
ing the blood. It just depends on the show. They 
sometimes want to sell the effects in a big way - over 
the top. We can go through two gallons of blood drip- 
ping down on one of my assistant’s head. 

We did this gag on Season 2, on an airplane, 
where this woman on a plane has these new breast 
implants. When the plane takes off, all of a sudden 
the implants start swelling. Literally they got so super 
huge, they exploded. We spent half a day hitting 
people in the face with a pressurized air mortar with 
blood and guts and boob-matter. The plane was cov- 
ered in red. I was talking with them and said “I have 
no idea how this is going to make it to air” and sure 
enough. ... Half the time I don’t know how they are 
going to show this on television, but they do. And it’s 
visceral and in-your-face. 


that. The gags are weli thought out and we feel they are 
more real. It feels very retro, the look is retro, we shoot and 
light it that way. It’s as if you got into a trunk. ... When I was 
a kid my mom use to read National Enquirer. It was the old 
hard-core National Enquirer where they would publish pic- 
tures of a woman with her head 
j totaily bashed in by an iron skillet 
on the cover. It was completely 
macabre. It was forbidden and we 
j always saw it when my mom went 
; j on a date or something. We would 

i make a beeline to under her bed 
mo j and sicken ourselves with those 

— j magazines, 

~ ' HH: The show also bears strong 

resemblance to the mondo films of the 70s and Faces 
of Death. 

TB: Are you kidding me? Those were amazing. Of course. I 
am still haunted by that Idiot filmmaker who gets killed in 
front of his screaming child and wife by the lion. Oh my God. 
Blue Water, White Death - 1 love those. I spent a lot of time 
in Africa and I, unfortunately, saw 
— ^ j people get killed in terrible ways. ... 

There’s no war, no horrific soldier 
stories, these are real idiot sto- 
certain things I 
think are sacred and you should- 
n’t make fun of, so we try to avoid 
those. 


toughest part of the job. 

HH: Has there ever been a death you had to cut from the 
show due to the network refusing to air it? 

TB; We invent these stories pretty 

early, since we may get rejected, r 

Around30to40percentofthesto- iiri^MiH i 

ries we pitch actually end up on 

air. A lot of them are just throw- I ' *^7 

away kills - we can’t do. Rarely. ' 

It’s too expensive with all the 

shoots that we do, so all this stuff 

gets killed way early before we USB 

shoot It. I 


HH: The show takes a very studied 
approach, with expert opinions on every subject. How 
did the idea of including this as a part of each story 
develop? 

TB: I think that was the responsible part of it - the public 
service. What are we trying to do with this show? Celebrate 
stupid deaths? Yeah, but they are also cautionary tales. 
Don’t do this! Don’t lock yourself in a freezer, don’t get your 

guts sucked out of the bottom of — 

a swimming pool. It’s pretty sim- j ^ 

pie shit. If you think about it, we ^ 

are the parents. We are telling the 
cautionary tales parents use to 
tell. The wives’ tales. People don’t 
have time to teil wives’ tales any- 
more. This show is the ultimate , 
wives’ tale show. Don't do this, 

don’t do that, because it will kill ^ 

you. 

In the old days, it was real simple. After you eat, wait an 
hour before you go swimming or else you’re going to drown. 

I don’t know anybody who got a cramp and drowned. 
They’re going to drown because their parents ate too much 
and drank too much and passed out! That’s the reason. So 
we are in essence, a public service. We do what parents and 

grandparents use to do - we scare 

the shit out of your kids, so they 
don’t do something stupid on their 


HH: Can you explain your decision to include his- 
torical deaths within the program? 

TB: The challenge is, 1 wanted to do those in the first sea- 
son. I love those recreations - like the Norse guy who cut off 
the head of his rival and he swings it around and it bites his 
leg - his mouth’s open, and the teeth infect him and kill him. 
... What a great story. I couldn’t get this story told, but one 
day I will. Jack Daniels was real. He was a drunk who drank 
1 bourbon and died from a toe 

infection. He got mad at his safe 
and he kicked it. The combination 

ally too miles from Los Angeles. 
■I ^ sound stages occa- 

sionally, but we like that authentic- 
'■ ■ ’ - ity for the real locations. The pro- 
ducer called the other day and said, “We have a problem, 
we need to shoot a location with a swimming pool.” I asked 
what he was going to do, and he replied, “It’s going to 
require a fire-breathing dwarf and a live bear. I tried to talk 
my wife into this. Can you imagine? “Are you out of your 
fucking mind!?” Luckily, we found a location that was more 
tolerant than my wife is. 

HH: Any there any surprises for season three? 

TB: Surprises? Here's the secret surprise. The surprise was 
- the one part that got yanked was a story about a woman 
who got sexually excited by people vomiting on her - a guy 
vomits on her and part of a hot dog falls into her throat and 
she chokes to death. The censors killed it. Will it ever see 
the light of day? ... 


HH: The show very cynical 
- how important 
was it to include the sex appeal 
within the show? 

I TBIID 

TB: We knew right away that this - - 

was [what we wanted]. And remember 
what network we’re on. This show would be a completely dif- 
ferent beast if it was on Discovery or the History Channel. All 
those networks said after the show aired was, “We would 
have taken a show like this." Of course, it would have been 
totally different. I think that because of the edginess of it, it’s 
what makes it really work and break out. If it was not an 
edgy show, if it was just more science and information, with- 
out that wink and clever titles, it would not be the same 
show. I think everyone sticks around for every element. We 
found the perfect home for it on Spike. 

HH: We also noticed that a lot of the deaths on the show 
utilize practical effects. Was that a decision going in, 
only using CGI when necessary? 

TB: Absolutely. Unfortunately, we don’t have the budget for 
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Fun Fact: Asia Argento has appeared in a number other father's productions, inciuding Demons 2, The Church 

Trauma, The Stendhai Syndrome, The Phantom of the Opera and Mother of Tears 


Metal and horror are practically synonymous - especially to anyone watching 
Italian horror from the 1 980s. Dario Argento can take at least some of the cred- 
it for this due to the films he directed and/or produced in the wake of Tenebre 
(which we covered in the last issue). 

Phenomena, Demons, Demons 2, Opera and 
others were part of a new wave of horror, 
trend-setting in their use of heavy metal com- 
bined with more typical soundtrack sounds. 

Argento gets kudos for marrying metal and 
Italian horror mayhem, but heavy music and 
Italian cinema have had a long, incestuous rela- 
tionship that got its start with Mario Bava’s 1963 
anthology horror film, Black Sabbath. 

A struggling band called Earth decided to 
change its name in the late ’60s after It became 
clear that another band was also playing gigs under the same name. Inspired 
by Mario Bava, Earth became Black Sabbath, who started writing music with 
darker themes; it wasn’t long before they began taking the English music scene 
by storm in the wake of their self-titled first album. 

Like the Sex Pistols would later do in their own safety-pinned way. Black 
Sabbath influenced a whole new generation of musicians. Black Sabbath - the 
film and the band inspired by it - could be considered the first connec- 
tion between Italian horror and metal, or at least a 
major nexus point. A few years later when Argento 
decided to bring in a whole new type of soundtrack 
for his work on the 1985 slasher opus Phenomena, 
he likely didn’t realize the craze he was starting ... 
but start it he did. 

While it’s not accurate to say that without 
Sabbath there would be no Iron Maiden - the band 
forever linked to Dario Argento’s world of horror 
thanks to the director’s creative use of a single song - 
it does raise an interesting question: What would an 
alternate-universe Iron Malden have sounded like 
without the influence of Tony lommi. Geezer Butler, 

Ozzy Osbourne and Bill Ward? 

Argento, Goblin and Simon Boswell 

After the prog sounds of Deep Red and the Italo-Disco 
dancefloor throb of Tenebre, Argento wanted to branch out into something dif- 
ferent. Simon Boswell, commissioned by Argento to provide music for 
Phenomena, confirms this in interviews about his early soundtrack work. 
Boswell began his soundtrack career with 

Argento and Phenomena, later with ' 

Demons 2 and The Church. 

For Phenomena, Argento brought him ' ’% ' 

in to collaborate with two members from the ! w 
then-troubled Goblin, but according to "Vj aV g 

Boswell there wasn’t much progress writing , p iV 

W\Vn Claudio Simonetti and Fabio Pignatelli. , * 

In the end, all three wound up working sep- | W(jjj|WjPpi|’ , 

Simon Boswell’s work on the film Includ- 1 
ed a collection of sounds he was sure would * 


be rejected as unlistenable - atonal guitar string manipulations and synth tones 
designed to create dark atmospheres. When he played it for Argento, the direc- 
tor was thrilled and a new career was bom. In spite of those atonal contributions 
and the work by Pignatelli and Simonetti, the soundtrack 
was not yet complete. It was rounded out by 
Motorhead, Bill Wyman, and most famously. 
Iron Maiden. Those musical choices would 
become legendary among metal and horror 
fans. 
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Phenomena and Iron Maiden 

Of all the cuts on the Phenomena soundtrack, 
Iron Maiden is the metal band most think of 
first when talking about the film. Argento’s use 
of “Flash of the Blade” is one of the most effec- 
tive manipulations of a song in his entire filmography. The song starts as a girl 
is chased by the killer into an abandoned building. 

Just as “Flash of the Blade" is building into its now-immortal guitar solo, 
Argento cuts the audio at a crucial moment in the scene, jarring the audience in 
a way he hasn’t done before or since. The sudden removal of the music track 
completely changes the scene as the killer makes the final advance. 

Some music purists argue that the sudden silence is clumsy music 

editing, that the song should have faded away instead. Others think the 

disappearance of the music is symbolic and necessary for 
the scene. Regardless, it was a bold move to 
include that edit in the finished film and definlte- 
, \ ly makes the scene memorable. It’s certainly 

\ not the only reason Iron Maiden and metal in 
\ general became a sensation in Italian hor- 
I ror, but could the inventive use of “Flash of 
. ■ . ■ I the Blade” in a single scene be the reason 
J fnetal became a de facto part of Italian hor- 
ror soundtracks for so many projects after 
* Phenomena? 

^ Probably not, but plenty of other ’80s horror 
_ directors did see an opportunity to bring in a new fol- 

lowing based on Argento’s music choices. 

As a soundtrack. Phenomena is pricey and tough to track 
down. The soundtrack CD is an import and can run about $30 and higher on 
eBay. What you’ll find on CD is NOT the soundtrack including Motorhead, etc. 
but rather the Goblin score for the film. There are at least three versions of the 
vinyl soundtrack album featuring Motorhead, Iron Maiden, Bill Wyman, Goblin, 
etc. Regardless of the edition, the vinyl is much more rare than the 
Goblin score CDs, starting at $40 and up 
on eBay and elsewhere. A Japanese 
Import version features an alternate track 
list and sells for even more, $99 on eBay at 
the time of this writing! 

Metal would come back in 
Argento’s work on Demons, Demons 2 and 
The Church. Dario Argento didn’t direct 
these, he's credited as a writer and produc- 
er on all three films and his name added 
some clout to the productions. Argento 
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brought his ideas and street cred to these 
three movies; the heavy metal soundtrack 
influences followed him as well. 

Demons Metal - Motley Crue, Saxon 
and ... Rick Springfield? 

Newcomers to Italian horror should NOT 
expect the soundtracks to Argento’s 
“metal period” films to be pure heavy 
metal. Just as the original soundtrack for 
Phenomena featured Motorhead, Iron 
Maiden AND Frankie Goes to Hollywood, the films that came 
after also had a bewildering list of bands with contradictory styles. Demons 
lumped Scorpions, Motley Crue, Saxon and Accept in with Go West and (gulp) 
Rick Springfield. 

This is easier to understand knowing that at the time, European radio sta- 
tions commonly put such contradictory sounds together on their on-air playlists 
in the same way. American audiences used to a more narrow range of radio pro- 
gramming would be totally confused hearing Rick Springfield AND Saxon, but 
that’s how it went in Europe "back in the day." 

For Demons 2, Simon Boswell returned to contribute two tracks, and the 
metal quotient goes down quite a bit - the closest 
metalheads get to any love in this particular sound- 
track is The Cult and the rather Goth - but still 
heavy - Fields of the Nephilim. For the most part, the 
Argento-written/produced Demons 2 heads in a 
much different direction on the soundtrack, offering 
up The Smiths and The Art of Noise instead of 
Motorhead and Maiden. 

Demons and Demons 2 are some of the most 
elusive of all the Argento soundtracks. Most have to 
resort to compiling MP3 downloads of individual 
tracks where available ... the vinyl was released in 
Italy (Demons on RCA and Demons 2 on 
Ricordi/Beggars Banquet) and can be tracked down 
with some diligent detective work, but finding it on 
eBay is tricky. 

A Night at the Opera 

Metal lovers would be thrown a few bones with Argento’s soundtrack for Opera. 
(aka Terror at the Opera), which features Steel Grave and Norden Light (listed 
in some places as the Shadows from the Wilderness Orchestra). Opera is a 
very mixed bag - it features a combination of the metal tracks, Claudio 
Simonetti, Keith Emerson, Maria Callas, and Brian Eno. Some metal loyalists 
won’t take to the operatic stylings of Callas or the moody Eno 
tracks; in general, soundtrack fans will find much to like. 

It’s difficult to track down a single, definitive soundtrack 
for Opera, but the Anchor Bay two-disc limited edition DVD 
(the one with all the playback issues) featured Claudio 
Simonetti's score for the film plus the two Steel Grave 
tracks. Amazon’s downloadable version of the Opera sound- 
track includes the Norden Light cut. 

The Church: Metal Takes a Holiday 
The Church soundtrack abandons metal completely in favor 
of more orchestral sounds from Keith Emerson. Goblin and 
Philip Glass. This is a good, moody soundtrack with a few 
Italian pop songs thrown in by groups most Americans have 
never heard of (Zooming on the Zoo and Definitive Gaze). The 
Goblin/Glass pairing is a bit odd, but it works. 

The Church was meant to be another in the Demons series, but director 
Michele Soavi insisted on making a standalone film - some sources claim he 
thought little of the first two movies. This could be one of the reasons the sound- 
track has no metal in it - perhaps in his mind, a more "serious" film demanded 
something more orchestral. The results speak for themselves, but it’s up to the 





viewer to decide if Soavi got what he wanted compared to the first two. 

The Church soundtrack was put out on CD by Cinevox, but is fairly simple 
to get via Amazon MP3 downloads, including the Zooming on the Zoo and 
Definitive Gaze cuts if you must have them. 

Post-Metal 

The sounds of Argento start favoring more orchestral and traditional soundtrack 
compositions in the wake of The Church. Argento’s music for Trauma and Two 
Evil Eyes were realized in a fairly traditional way by Pino Donaggio, and Ennio 
Morricone returned to compose the scores for 
Phantom of the Opera and The Stendhal 
Syndrome. 

Of all these soundtracks, The Stendhal 
Syndrome is the closest Argento comes to the 
unusual results of his earlier work. Morricone takes 
a traditional path for many parts of The Stendhal 
Syndrome, but the Maestro does veer off into 
moodier territory, pleasing the die-hard fans of his 
earlier work. 

Argento and Goblin worked together once 
more on Sleepless (Non Ho Sonno) where some of 
the old metal stylings make a comeback (for old 
times’ sake?). On Mother of Tears, scored by 
Claudio Simonetti, the vocal talents of Cradle of 
Filth’s Dani Filth could be interpreted as Argento wanting to bring things full cir- 
cle, even if only over the closing credits. 

These soundtracks have varying availability - some go in and out of print. 
Trauma is available as an import CD or an MP3 download, as is Stendhal 
Syndrome and Phantom of the Opera. The Mother Of Tears seems to be only 
legitimately available as an import CD purchase at the time of this writing. 

There are plenty of other Argento films - we 
haven't covered Giallo. The Card Player or his Masters 
of Horror entries, but by then his soundtracks have 
become more formulaic, orchestral ... some would 
add, "less interesting”... at least compared to the ear- 
lier work. 

In hindsight, Dario Argento didn’t really have a 
“metal period" in the purest sense of the notion. 
Metal played a big part of Phenomena and the 
movies that followed that he wrote and produced, 
but there was no "all-metal" soundtrack in the Dario 
Argento catalog; even the film that started it all (in 
an Argento context, anyway) had Frankie Goes to 
Hollywood, the Gothic Andi Sex Gang and the 
decidedly non-metal Rolling Stone Bill Wyman In 
the track listing. Even so. Argento films from this period are directly 
associated with the heavy bands on the soundtracks ... ’80s horror was definite- 
ly more fun thanks to them. 

Joe Wallace nins Tumtabling.net. a site for vinyl junkies and soundtrack lovers. Turntabling.nel 
reviews and sells soundtracks, especially euro cinema (horror and olherwise) and obscunties like 
Sun Ra's Space is the Place. Contact him at jwallaceQlurnlabling.net. 





Did You Know? Phenomena star Jennifer Connelly has appeared in other genre-related titles such as Labyrinth 

(1986), Dark City (1998), Dark Water (2005) and The Day the Earth Stood Still (2008). 
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HorrorHound Weekend once again invaded the city of Cincinnati this 
past November 1 2-1 4, 201 0 for an insane show featuring celebrities, 
Ghostbusters, tons of costumed fans, and a water park! Shown on 
this spread is but a glimpse into the madness that took over the 
Crowne Plaza Cincinnati North for three horror-tilled days. 

In attendance was Malcolm McDowell, Linda Blair, Jeffrey 
Combs, Bruce Abbott, Julian Sands, Jonathan Breck,- Bill Moseley, 
Meg Foster, Caroline Williams, Jill Schoelen, Dean Cameron, 
Douglas Tait, Brett Wagner, The Ghouligans, Mushroomhead, and so 
many others, it is nearly impossible to include them all in this write- 
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up. Even major distribution companies such as VCI, Troma, Synapse 
and Blue Underground were on-hand to celebrate this pre-holiday 
horror event! 

This show brought out one of the most impressively insane 
grouping of horror movie-costumed fans seen at a “HHW” event to 
date. Other highlights included a short film festival, reunions for such 
films as Halloween 4 and Re-Animator, a Ghostbusters museum and 
a sampling from the Museum of the Weird - plus Saturday night was 
capped off with a special Coco Keys Water Resort horror party, with 
indoor water park rides and movies! A great time was had by all! 
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■ Already house- 

* «ik k " rv names in 

k \ n Wu the UK due to 

their hit TV 
,*- . - series, Spaced, in 

rOQ\|B\jo Edgar Wright 
3^d Simon Pegg took 
Siiir . < ^ America by storm with the 

release of their now-classic 
film, Shaun of the Dead. Shot 
\ around the suburbs of London, with 

^ T a modest budget of 4 million pounds, 
I the film has quickly been regarded as 
a modern day classic. In this issue's installment of 
Horror’s Hallowed Grounds, we take a look at the 
filming locations that can be found around London 
for this young classic of the last 10 years. 


of the two 
streets. The 
front door has 
been painted 
white, instead 
of the red door 
seen in the film. 


and the front gate has been replaced. 

The interior of Shaun’s flat was a set built at 
Ealing Studios in Ealing, London. 

When Shaun leaves his flat, he crosses Nelson 


The opening credits of the film show a worker 
pushing a shopping cart through a parking lot of a 
store called Asda - Park Royal which is located at 2- 
20 Western Road, Ealing, NW10 7LW. 


wrrm 


This is also where we see Mary (the zombie who 
turns up in Shaun's garden later in the film) working 
at the checkout stand. 

Next, we head to Shaun’s flat at 83 Weston Park 
at Nelson Road, N8, Hornsey. The address is a bit 
confusing since the front door faces Nelson Road, 
but it is very easy to find as it is right on the corner 
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I? /.//re all Horror’s Hallowed Grounds articles, we ask you, the reader, to treat the homes (and their owners) featured throughout thes 





Road, and then Weston Park, towards the store. 

He walks into the store located at 96 Weston 
Park, which is called Londls. 

As Shaun leaves the store and heads back to his 
flat, you can see Bub's Pizza next door. This is the 
Weston Park General Store located at 98 Weston 
Park. 

The garden behind Shaun’s house where they 
first see zombie 
Mary was filmed 
at a completely 
different locale 
somewhere in 
Crouch End, 
London. 




I 




shoulder 


as he 
watches 
the zombie 
try to eat a 
pigeon 
across the 
street. 
The win- 
dow in the film also reads, “Fruit & Flowers.’’ 

The scene with the zombie Shaun watches was 
shot directly across the street from the shop. 

Shaun works at Foree Electronics, named after 
Dawn of the Dead star Ken Foree. The 
store’s real name is Garland 
Electronics Ltd and it is located at 
763/765 High Road, Finchley, London 
N12 8LD, 

Next, we approach the home 
of Shaun's mother, Barbara - at 37 
Abbots Gardens in East Finchley, N2. 


he buys his mum 
some flowers. This is 
not a flower shop, but 
is in fact, Broadway 
Fruiterers, at 15 The 


piges with proper respect and distance. These articies are produced for entertainment purposes and should be treated as such. 
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group traveled on foot through were also in New 
Barnet. 

Our last site is the Winchester Pub at 39 
Monson Road, New Cross, SE14. At the time of 
filming, it was called the Duke of Albany Pub. Sadly, 
in the past few years, the circular-front lower level 
was torn down and the rest of the building was con- 
verted into flats. 


The area where Ed crashes the car is right out 
in front of the house. 

The interior of Barbara’s house was shot in a dif- 
ferent house in Abbots Garden. 

Following Barbara’s home, the gang race over 
to rescue Liz from her flat - in the real-life 
Cunningham House, Hillcrest in Highgate, London. 

The interior of Liz’s flat was also filmed inside a 
real flat located in Highgate. 

Shaun fights off the zombies in front of the build- 
ing to the left of the Cunningham House, 

' All of the high-speed driving scenes 
were shot in the town of New Barnet M 

because of the extra-wide roads. « 

The alleyway and backyards the 


of Winchester 
was a set built at Ealing Studios 
in 

James Duval and I visited site 
* of the Winchester back in May of 
2009 when they were just finishing the remodel. 
They still hadn’t even taken down the pole where 
the Winchester Pub sign once stood. We came a 
long way hoping to have a cold, frosty, pint at the 
iconic establishment, only to be let down by what 
we discovered - no more pub. James and I took 
this photo in front of the building and e-mailed it to 
both Simon Pegg and Edgar Wright with the cap- 
tion, “WTF?!!!” 

Special thanks to Jason Joiner, James Duval 
and Rebecca Atkinson for their help on this arti- 
cle. Now, I’m going to go get a Cornetto, <jtt 





Fact: The Edgar Wright/Simon Pegg/Nick Frost television comedy. Spaced, is now available in the US via DVD thanks to 
BBC Warner home video, and features guest commentary tracks by Kevin Smith and Quentin Tarantino! 









Tony Abbott (of Mustang, Oklahoma) 
makes up one half of this issue's 
Fantasm! This 36-year-old has been a 
HorrorHound since the age of 7 when 
he watched his first scary movie: Tobe 
1 Hooper's The Funhouse\ 


This collection 
from 23-year-old Stacey 

Dittoe who hails from i 

southeast Ohio! Stacey 

writes in: “Horror means every- J| 

V thing to me. It's what I live for every day. * 
A Going to see the newest films and even seeing re- 
1 releases of the old." Thanks for sharing, Stacey! <jil 
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FantSSm- send your collection photos to HorrorHound today! Just e-mail them to mail@horrorhound.com! 








Fun Fact: In 1991 Daniel Horne's “Young Merlin” won the Children’s Choice Award for best illustrated children’s book. 
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Dr. Frankenstein, eat your heart out! In 1960, within the cold, steel city 
1 ^ f of Pittsburgh, PA, all the essential elements of a perfect storm came togeth- 
eilto create master monster artist, Daniel R. Horne. With the soul of a gentleman and 
the hands of a skilled artist, Dan Horne has become one of the most prolific monster 
artists of our time. For over a quarter of a century, Dan’s brilliant paint work and illustra- 
tions have graced over 400 book covers for every major publishing house in New York! 
Going from cover artist of The Hardy Boys to being one of the most sought after fanta- 
sy illustrators in the world, and now, being billed as master-monster-maker, Dan Home 
has only begun to scratch the surface of his talents. 

If you’re unfamiliar with the classic monster artwork by this master of all mediums, 
you wiil soon learn. Dan’s monstrous art has graced galleries, magazine covers, 
posters, prints, and just about any place a good-looking monster is needed. I was fortu- 
nate enough to track down the multitalented Mr. Horne to answer a few questions about 
himself and his work for HorrorHound readers. 


C HMA; When did your love affair with monsters begin? 

^ Daniel Horne; It all began in 1965, when I was just a wee lad in 
J Pittsburgh, watching all sorts of different horror movies on Saturday 
*, afternoons. 

’’ HMA: When did you discover that you had a natural talent for 
painting? 

|| X When I was still in Pittsburgh, I started drawing, and I’ve never 

, looked back. From ever since I can remember, all I ever wanted to be 

f was an artist. 

J HMA: Who were your major artistic influences over the years? 

W DH: In painting, I was influenced by the 19th century English and 
jS French painters, like J.W. Waterhouse and Jean-Leon Gerome, My 
mentor in painting was Ken Lagger, a western fine artist. My mentors 
in sculpting are just about every sculptor I have ever met! Just a few 
names I can mention are Sam McCain, Tom Kuebler, Justin Mabry, 
Jordu Schell, Chris Russell, and the list goes on and on. ... i 

HMA: Most of your works tend to be of the classic monstem from tha’40s and 
’50s. What attracts you so much to these characters? i . M 

DH: The classics from that era are the characters and films thatjffirew u^UMhe stulfl 
that you see as a child tends to stay with you for your whole 

HMA: Are there a few movies or characters that really^^^^n^^^Bl^^ 

DH: My first and most beloved is definitely Karloff's 
Frankenstein Monster. There’s also Charles Laughton's 
Hunchback and pretty much every character that Lon . 

Chaney ever created in makeup. 

HMA: Do you have a favorite painting of your own ^ 
and can you explain why it's your favorite? ''‘Vt 

DH: I would have to say my painting titled A Gilded Cage \ 
because it is about unrequited love. 

HMA: You’re also well known in the art world for your exqui- ” Sr- 

site, handmade dolls and figures. When and how did that ail 


HorfdfVlound 



Did You Know . surprising as it sounds, Mr. Horne began mask making only three years ago. 
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ten by HorrorHound editors Nathan .. 

Hanneman and Aaron Crowell 
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MONSTER MAN...nS«...ORDEVIl? 


X. ^ (4lk=l' SjaonlliHcjj 

\»®?S Thanksgiving, while most people are facing the horrors of Black Friday and beating each other up over 

the different Christmas shopping sales, we are at home In the Krypt facing a complete different type of horror: Bad movies! 
Let me rephrase that: “Turkey” movies. Because movies are only bad when they are boring, and while a Turkey may not be 
well made, it can still be mighty entertaining. For the last eight years, we have hosted the annual Turkey Day Marathon, cel- 
k / ®bratlng some of the finest in misguided cinema. This issue, we spotlight two films which definitely fit Into that category. Both 

sunshine state of Florida and deal with mutated sea creatures. So grab your oxygen tanks, because where we 
are going - and the amount of laughing you might be doing - you’ll need the extra air. 

Our first catch of the day, Sting of Death 
(1965), marks William Crete’s initial foray 
into the horror genre and features a half- 
man/half-jellyfish creature. Well, more like a guy in 
a wet suit with a plastic bag over his head and some wire cables hanging off 
him ... but more on that a little later. Crete was a Florida- 
based filmmaker who developed a reputation of 
cranking out low-budget efforts on time, under 
budget, and most importantly, always turn- 

ing a profit. ^ ( 

Sting begins with a bunch of college 
kids coming over to their friend Karen’s ^ 
riverfront-located house for a swinging 
party, filled with music and dancing. 

Upon their arrival, the gang meets r * 

up with Karen, as well as her father 1 /V ^ y ^ 

and his strange-looking assistant, y 
Egon. It doesn’t take long for the kids ^ 
to notice Egon, whose face Is slightly deformed, 
and make fun of him. Karen tries to stop them ... I ^ 

but doesn’t seem to try too hard. ''' ' ^ 

The party kicks off with a big dance number featuring I HI r ~ 
the immortal “Do the Jellyfish,” sung by teen idol Neil 1 \ '> 

Sedaka, and we get to witness firsthand what was I 

called dancing back in 1965. If watching — 
this dancing sequence doesn’t bring a 

smile to your face and a chuckle to your lips, you * 

must have too much tryptophan left over from Thanksgiving din- 
ner. Of course, while dancing right by the swimming pool, no one seems to 
notice this jellyfish creature sneak into the pool from the other side and start 
swimming towards them. 

Throughout the movie, we only get to see the feet/flippers (or occasion- 
ally an arm) in this undenwater menace. But when it makes its money-shot 
appearance at the end, it’s worth the wait. Our creature consists of a guy in 
a black wet suit, with a plastic bag of some sort over his head. You can bare- 

I ly make out his head inside the bag, which 
means the person in there probably had 
trouble seeing. There are also wires hanging 
off of him, presumably his stingers or some- 
thing. Hands down, one of the best cheesy 
monster costumes since Ro-Man in Robot 
Monster. Another memorable moment fea- 
tures the college kids being attacked by the 
smaller “jellyfish,” constructed from plastic 
baggies with wires hanging off and colored 
beads inside. As the kids scream and 
splash, the retrofitted Ziplocs bounce harm- 
lessly around on the surface. Pure classic 
B-movie madness. 

Our second movie was directed by fellow 
Floridian Don Barton and written by Ron 
Kivett and Lee 0. Larew. ZAAT (1975) is 
about a half-man/half-catfish with plans for 


world domination. (The title comes from the formula supposedly used to 
make this monstrosity: Z, sub A, A, sub T. Not sure what it means, but it sure 
sounds scientific, right?) Dr, Kurt Leopold (Marshall Grauer) is disgusted at 
the human race and his old colleagues who laughed at his theories, so he 
plans his revenge against them and all of mankind. As he starts his transfor- 
mation, he communes with his aquatic companions, “Oh, my friends of the 
deep! This day, this very day. I'll become one of YOU! My 

M family! And together we’ll conquer the universe!” 

Somehow I don’t see how becoming a giant catfish 
would help one rule the universe ... but I digress. 
We have to admit, the monster suit (creat- 
ed by co-writer Kivett) is pretty impressive. 
The filnimakers were also obviously 
'* '® screen almost ALL 

i • OF THE TIME! As the mutated Dr, Leopold 

) makes his way around town, killing those who 
t , mocked him, a local marine biologist calls in 
/ I the professionals for help. Said help 
•t»t comes courtesy of INPIT (Inter- 

Nations Phenomena Investigation 
H laymen), apparently 

before Mulder and 
V Ip Scully, looking into weird things that go 

This is another perfect exam- 
pie of filmmakers doing their best to 
^ A"' make a fun and entertaining monster movie. 

^ Everyone involved was clearly giving it their all to make a flick 

that they thought people would want to see. For lAATs promotional tour, 
such as it was, they even had Wade Popwell (aka the guy in the suit) in a 
cage, traveling around to the local movie theaters showing the film, in order 
to build up some extra publicity. The screenings always sold out, but over 
time, lAAT slowly sank into obscurity. Until now, as we try to help bring this 
lost B-movie classic to the surface. 

The film has accumulated several different titles over the years: It has 
appeared on Elvira’s show (under the title 
Attack of the Swamp Creatures), Mystery 
Science Theater 3000 (under the title Blood 
Wafers of Dr. Z), as well as Legend of the 
ZAAT Creature, Hydra and a few others. 

No matter the name, once you see it, you’ll y 

Are these good movies? Not by any 
means. Sometimes it’s like watching algae 
gro^w. The ^ dialogue would tnake Ed^ 

once you catch them - keep them, so you 
can really Discover the Horror! <JSi 


IN THE FLORIDA EVERGLADES 
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Fun FSCt’ lo 2001 Something Weird Video released a double-feature DVD of Death Curse of Tartu and Sting 
of Death. Zaat; however, has only been released to DVD thanks to Mystery Science Theater 3000. 
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... HEARD OF THE ELEPHANT 
MAN? MEH LOBSTER BABY! 

“k sideshow thrill-ride you never wanna come 
back from!" ~ Deadly Indie Drive-In 

"The gore is bloody and frequent... " 

~ Robert Hood; Undead Backbrain 
"Laugh-out-loud hilarious!" 

- Hayes Hudson's House of Horrors 

Trailer on YouTube • DVDs atAtna20n.com 
FREE SHIPPING at CrustaeeanThell/lovie.com 

© MMX - Mars Hill Prods. Released by Irena Belle Films. 
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POST MORTEM PRESS PRESENTS ... 

UNCANNY Allegories 

Thirteen new stories 
OF Terror 
FROM Thirteen 
International Authors 
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POSTMORTEM-PRESS.COM 
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A bloody black comedy set ia:- ■ ' The quest .fo<^knowledge comes A travelling freak show , 
the Australiaji Outback! Afilm . ^ up agait«t.the.tj[irst for flesh iq. invades a small town. - ■■ 
' set turns into a blopdbathi . ' < this Lov&raftiaii fale of terror!; ; Starring DOUG JONES 

10 OF OUR BEST FILMS BLUE LIGHT CINEMRS 
UP ON THE BIG SCREEN! CUPERTINO, CR 
FREE GIVERWRYS. SEPT- 17TH-23RD 

MEET THE FILMMRKERS www.BuuELiGHTciNEMns.cijM 

RND MORE- CRP THERTRE 

BRING THIS RD TO THE l-OS RNGELES, CR 
THERTRE RND GET OCT. 3RD-7TH 

818-99Q-2QQ1 

— — RS0UHREDFILMS.COM 
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Contact Usl 


Want to have your company's products or events featured in the pages 
of HorrorHound? Contact us via e-mail at mail@horrorhound.com or 
check out our Web site at www.HorrorHound.com for more information. 
We urge you to let us know what we may be missing. Fans can contact 
us about news as well - and send us letters, questions, comments and 
content. Show your dedication to the horror community by submitting 
your original art, collection photos, stories, tattoos, etc. 


Film Festival and Haunting Tradeshow Events: 


Underground Horror Fest II 

March 5th, 2011 
Tulsa, OK 

www.myspace.com/ 

undergroundhorrorfest 

Hauntcon 

(Haunted Attraction National 
Tradeshow and Convention) 

April 27 thru May 2nd, 2011 
Louisville, KY 
www.hauntcon.com 

West Coast Haunters Convention 

May 13 thru 15th, 2011 
Salem, OR 

westcoasthaunters.homestead.com 


Pittsburgh Horror Film Festival 

June 3 thru 5th, 2011 
Pittsburgh, PA 

www.pittsburghhorrorfilms.com 

Vincentennial 

May (all month), 2011 
St. Louis, MO 

Vampire-Con 

June 24 thru 26th, 2011 
Los Angeles, CA 
www.vampire-con.com 


Support your local horror shows and events! If we are missing a show you feel 
we should be covering, please e-mail us today at mail@horrorhound.com! 


Horror Movie Conventions and Autograph Shows: 


Monster Mania Con 

March 11 thru 13th, 2011 
Cherry Hill, NJ 
www.monstermania.net 
(Featuring Nick Castle and more!) 

HorrorHound Weekend 

March 25 thru 27th, 2011 
Indianapolis, IN 

www.horrorhoundweekend.com 
(Featuring Dario Argento, a Killer 
Klowns reunion and more!) 

Cinema Wasteland 

April 1 thru 3rd, 2011 
Strongsville, OH 
www.cinemawasteland .com 
(Featuring Evil Dead and Cannibal, 
Holocaust reunions!) 

Monsterpalooza 

April 8 thru 10th. 2011 
Burbank, CA 

www.rubberroomi 01 .com 
(Featuring Malcolm McDowell, a 
Howling reunion and more!) 


Motor City Nightmares 

April 15 thru 17th, 2011 
Sheraton Novi, Ml 
www.motorcitynightmares.com 
(Featuring Tony Todd, Dee Wallace, 
Kane Hodder and more!) 

Texas Frightmare Weekend 

April 29 thru May 1st, 2011 
Dallas, TX 

www.texasfrightmareweekend.com 
(Featuring Robert Englund, Clive 
Barker and a Phantasm reunion!) 

Cult Fiction Drive-In 

May 20 thru 22nd, 2011 
Jacksonville, FL 
www.cultfictiondrive-in.com 
(Featuring Larry Bishop, Camille 
Keaton, Edy Williams and more!) 

Crypticon Convention 

May 27 thru 29th, -2011 
Seattle, WA 

www.crypticonseattle.com 
(Guest list TBA!) 

*See next issue for more show listings. 
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In the early 1990s, the horror industry was going through a rough patch. As 
Silence of the Lambs ushered in the era of "thrillers," the slasher and splat- 
ter films (so popular in the 1980s) nearly disappeared altogether. With only 
the occasional quality offering [Candyman, Cemetery Man, Dead Alive), the 
horror genre needed a serious push for fear of complete breakdown. Enter 
1996’s Scream! 

The Wes Craven/Kevin Williamson horror title has been written about ad 
nauseum for its effect on the industry and how it created the modern sub- 
genre known as the “teen slasher" film. / Know What You Did Last Summer, 
Urban Legend, Valentine, Scary Movie, and so forth ... these films helped 
make a lasting impression on Hollywood that can still be felt to this day. 
Movies like CryJWolf Cherry Falls, Soul Sun/Ivors and even Halloween: 
H20 are products of Hollywood’s then-newfound obsession with teen-cen- 
tric horror films (and we haven’t even touched on the countless sequels 
many of these films spawned). ... 

Next issue, HorrorHound will delve into the Scream franchise and the 
fascinating turn Hollywood made toward this sometimes-impressive, some- 
times-boring film type. Scream 4 news, as well as a retrospective on the 
Scream series, the Scary Movie spoof spin-off, and the teen-slasher boom 
will all be included. 

Regular columns accompanying this issue include: The Video Invasion, 
GoreHound, Fantasm, Kitley’s Krypt, Horror’s Hallowed Grounds - plus a 
special look into the world of The Ghouligans! All this and more in 
HorrorHound #28, available this Februaryl ^ 


Want your product featured in HorrorHound? Want to advertise ? Or just send in fan art, letters and/or 
tattoo pics? E-mail us today at mail@horrorhound.com to find out how you can be in a future issue! 









Every issue of HorrorHound we dedicate a 
page to pay tribute to one of the most 
notable films in the world of horror. Films 
which made an impact on cinema, and are 
deserving of the attention of movie lovers 
everywhere. In the past we have given this 
honor to such films as Night of the Living Dead, 

The Wolf Man, The Thing, A Nightmare on Elm 
Street and Psycho. This issue's inductee hap- 
pens to be one of the greatest and most bizarre 
titles of the 1970sl 

Vincent Price’s The Abominable Dr. Phibes 
can be considered many things - an early exam- 
ple of a slasher film, the precursor to the “torture 
porn” subgenre (as one less-than-original journal- 
ist branded it), or just one sick, colorful and twist- 
ed horror/revenge film (or even a monster movie 
- as It stars one heck of a troubled-looking killer). 

“Phibes" Is a difficult film to peg down, which 
helps establish it as one of the most wonderfully 
original films of Its time, and it is with great 
respect that HorrorHound names The 
Abominable Dr. Phibes as this issue’s honoree. 

After all - In an issue celebrating Vincent Price’s 
100th birthday - what better movie to induct into 
our Hall of Fame than his 100th film (as It was 
promoted at the time of its release)? 

Unleased in 1971, Phibes was directed by 
Robert Fuest (The Devil's Rain), a British film- 
maker more well known for his directorial duties 
on the popular Avengers TV series of the 1960s. 

After reportedly rewriting most of the film (initially 
penned by James Whiten and William Goldstein), Robert captured on cam- 
era one of the most artistically driven horror films to date, with its art-deco 
sets and lighting, colorful characters and wild storyline. 

In the film, Vincent Price (as Dr. Anton Phibes) is on a quest against 
those he deems to have wronged him and his poor deceased wife. A famous 
organist and musician, Phibes was thought to have died in a horrible car 
crash while rushing home to his sick wife, Victoria. The doctor in fact sur- 
vived the crash, although horribly disfigured, only to discover that his wife 
died on the operating table ... at the hands of a group of “Incompetent” doc- 
tors, as Phibes protests. Pursuing closure on his wife’s death, Phibes sets 
off an Intricate revenge conspiracy - an attack based on the “Ten plagues of 
Egypt” (just one example of the outlandish ideas this film serves). 

Covering his disfigurements with the help of a lifelike mask (and a 
gramophone-rigged device that helps Phibes talk), the doctor and his assis- 
tant (a mysterious and well-dressed woman named Vulnavla) soon seek out 
vengeance, one by one, on the doctors who supposedly killed Victoria. As 

stated - the Ten 
plagues of Egypt, 
being the outline, the 
murders revolve 
around boils (or dead- 
ly bee stings, if you 
will), frogs (or a 
mechanical frog), 
bats (literally), blood 
(or lack there of), hail 
(with assistance from 
an ice-blowing 
machine), beasts (an 


by Nathan Hanneman 

inventive kill using a metal unicorn), rats 
(a man is killed by a horde of rodents 
while flying a plane - seriously), locusts, 
the death of the first born and darkness 
(but the last two shall be reserved for 
those who haven’t seen the film, and wish to). 
... The oddness of the kills Is part of the fas- 
cination of this movie. It has all the traits of a 
good slasher film (though it pre-dates the 
popular subgenre by nearly 10 years) and 
sequences culled for Saw (Including a device 
in which a man must remove a key from his 
own kidnapped-son’s heart to save him from 
falling acid). In all, Phibes Is an overly Imagi- 
native romp through horror’s twisted heart - 
and Vincent Price is the captain of this crazy 
ride! 

Outside of Vincent Price, Phibes co-starred 
Joseph Gotten {Citizen Kane), Hugh Griffith 
(Ben Hur) and Virginia North as Phibes’ 
beautiful assistant, Vulnavla (North at the 
time was most well known for her modeling 
career and appearing on-screen as an early 
“Bond Girl”). Even Phibes' wife was played by 
Hammer’s own Caroline Munro - although 
she had no major screen time or dialogue. 
The film received a sequel the following 
year, directed by Robert Fuest and starring 
Vincent Price as well, only this time the role 
of Vulnavla was replaced by Valll Kemp. 
Although inferior to the original. Dr. Phibes 
Rises Again is not without its charm as it brings the character of Phibes to 
Egypt in hopes of finding “the Scrolls of Life” to resurrect his deceased wife. 

Many other sequels were discussed, including Dr. Phibes in the Holy 
Land and The Brides of Phibes, but the film series never made it past the 
second installment. Since Phibes' original release, the film has had an Indeli- 
ble Impact on pop culture. In the world of music alone, Phibes has been 
homaged and celebrated by musicians ranging from The Misfits and The 
Damned to The Black Dahlia Murder and Angel Witch. Phibes has been ref- 
erenced in everything from The Simpsons and Batman to Scooby-Doo and 
John Carpenter’s The Fog. Dr. Phibes even received toy treatment just a few 
years ago, thanks to a special 12" action figure released by Majestic Studios. 

While there are some cinephlles who hall Pit and the Pendulum or 
Masque of the Red Death as 
Vincent’s masterpiece, or pos- 
sibly House of Wax ... we feel 
as if no other film in this amaz- 
ing artists’ repertoire can touch 
the originality and brilliance of 
The Abominable Dr. Phibes - 
and it is with great pleasure 
that this film marks the first 
Vincent Price title to 
Inducted into our personal 
Hall of Fame. And remember 
what Phibes taught us, “Love 
means never having to say 
you’re ugly.” ^ 


the abominable ■ • ■ 

dcphibe/ 
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QuOtSbiG QUOtGS- “Don’t cry upon God, Dr. Vesalius. He is on my side! He led me, showed me the way in my quest 

for vengeance. ” - Vincent Price (The Abominable Dr. Phibes) 
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